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Introduction

The purpose of this work is to introduce high-intermediate and advanced students of the Uyghur language to a small selection of Modern Uyghur poetry.
By now, these students should already have an idea of the importance of poetry as a genre in the Modern Uyghur literary repertoire. As an expression
of the poet’s internal world as constructed and cultivated by the external
world in which he or she lives, the poetry of a person provides a unique
window into the environment in which the poem was written. The subtlety
of poetic language — either published in journals or circulated in song —
has been and continues to be used among Uyghurs as a way of preserving
and promoting their cultural and literary heritage in environments which at
times have made it diﬃcult to do so more explicitly. In recent years, the
increasing availability of Internet access in Xinjiang and in Uyghur communities abroad has provided unprecedented space for these poems to expand
in terms of readership, despite strict censorship of artistic production by the
government of the People’s Republic of China.
This book will introduce short poems by six Uyghur poets, with reproductions of the original Uyghur texts, translations into English, vocabulary
lists and grammar notes for words and grammatical structures (respectively)
deemed beyond the mid-intermediate level.
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In order to provide a deeper understanding of the culture context in which
many of these works were produced, brief biographies of some of the poets
can be found in appendix A.
The translation of poetry is no simple task, and there is no single way to
translate anything, let alone a poem the meaning of which may be intentionally obscure to begin with. Because this work is primarily intended as an aide
to language study, the translations provided have tended towards the literal,
venturing at times into the aesthetically unpleasing. At the same time, a
literal translation would prove completely nonsensical given the degree to
which language-speciﬁc idioms and culture-speciﬁc images are exploited in
these poems. Where translations deviate necessarily for the sake of readability in English, notes have been made — in the Vocabulary section, the
Grammar Notes section, and rarely as a footnote to the English translation
itself — explaining the literal (lit.) meaning of the original Uyghur.
A list of abbreviations used in the Grammar Notes sections can be found
in appendix B.
I am indebted to Gülnisa Nazarova, who oversaw the creation of this
poetry reader in her capacity as Uyghur Language Instructor at Indiana
University Bloomington as part of my participation in Advanced Directed
Language Study in Uyghur during the 2010–2011 academic year. At the
same time, any shortcomings in the present work are the result of my work
and mine alone.

Nicholas Kontovas (Translator)
Bloomington, Indiana, USA
Mothers’ Day — Sunday, 8 May 2011
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»ﺋﯩﺰ«
ﺋﺎﺑﺪﯗﺭﯦﮭﯩﻢ ﺋﯚﺗﻜﯜﺭ
ﻳﺎﺵ ﺋﯩﺪﯗﻕ ﺋﯘﺯﯗﻥ ﺳﻪﭘﻪﺭﮔﻪ ﺋﺎﺗﻠﯩﻨﯩﭗ ﻣﺎﯕﻐﺎﻧﺪﺍ ﺑﯩﺰ،
ﺋﻪﻣﺪﻯ ﺋﺎﺗﻘﺎ ﻣﯩﯖﮕﯜﺩﻩﻙ ﺑﻮﭖ ﻗﺎﻟﺪﻯ ﺋﻪﻧﻪ ﻧﻪﯞﺭﯨﻤﯩﺰ.
ﺋﺎﺯ ﺋﯩﺪﯗﻕ ﻣﯜﺷﻜﯜﻝ ﺳﻪﭘﻪﺭﮔﻪ ﺋﺎﺗﻠﯩﻨﯩﭗ ﭼﯩﻘﻘﺎﻧﺪﺍ ﺑﯩﺰ،
ﺋﻪﻣﺪﻯ ﭼﻮﯓ ﻛﺎﺭﯞﺍﻥ ﺋﺎﺗﺎﻟﺪﯗﻕ ﻗﺎﻟﺪﯗﺭﯗﭖ ﭼﯚﻟﻠـﻪﺭﺩﻩ ﺋﯩﺰ.
ﻗﺎﻟﺪﻯ ﺋﯩﺰ ﭼﯚﻟﻠــﻪﺭ ﺋﺎﺭﺍ ،ﮔﺎﮬﻰ ﺩﺍﯞﻧﻼﺭﺩﺍ ﻳﻪﻧﻪ،
ﻗﺎﻟﺪﻯ ﻧﻰ – ﻧﻰ ﺋﺎﺭﺳﻼﻧﻼﺭ ﺩﻩﺷﺘﻰ – ﭼﯚﻟﺪﻩ ﻗﻪﺑﺮﯨﺴﯩﺰ.
ﻗﻪﺑﺮﯨﺴﯩﺰ ﻗﺎﻟﺪﻯ ﺩﯦﻤﻪﯓ! ﻳﯘﻟﻐﯘﻥ ﻗﯩﺰﺍﺭﻏﺎﻥ ﺩﺍﻟﯩﺪﺍ
ﮔﯜﻝ – ﭼﯩﭽﻪﻛﻜﻪ ﭘﯜﺭﻛﯩﻨﯘﺭ ﺗﺎﯕﻼ ﺑﺎﮬﺎﺭﺩﺍ ﻗﻪﺑﺮﯨﻤﯩﺰ.
ﻗﺎﻟﺪﻯ ﻣﻪﻧﺰﯨﻞ ،ﻗﺎﻟﺪﻯ ﺋﯩﺰ ،ﻗﺎﻟﺪﻯ ﺋﯘﺯﺍﻗﺘﺎ ﮬﻪﻣﻤﯩﺴﻰ؛
ﭼﯩﻘﺴﺎ ﺑﻮﺭﺍﻥ ،ﻛﯚﭼﺴﻪ ﻗﯘﻣﻼﺭ ﮬﻪﻡ ﻛﯚﻣﯜﻟﻤﻪﺱ ﺋﯩﺰﯨﻤﯩﺰ.
ﺗﻮﺧﺘﯩﻤﺎﺱ ﻛﺎﺭﯞﺍﻥ ﻳﻮﻟﯩﺪﺍ ،ﮔﻪﺭﭼﻪ ﺋﺎﺗﻼﺭ ﺑﻪﻙ ﺋﻮﺭﯗﻕ،
ﺗﺎﭘﻘﯘﺳﻰ ﮬﯧﭻ ﺑﻮﻟﻤﯩﺴﺎ ﺑﯘ ﺋﯩﺰﻧﻰ ﺑﯩﺮ ﻛﯜﻥ ﻧﻪﯞﺭﯨﻤﯩﺰ
ﻳﺎ ﺋﻪﯞﺭﯨﻤﯩﺰ.
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‘Trace’
Abduréhim Ötkür

We were young when set out on this long journey,
Now our grandchildren go as if on horseback.

We were few when we set out on this arduous journey,
Now our great caravan leaves its traces in the desert.

A trace left among the deserts, and sometimes in the mountain passes,
So many graveless heroes left behind in the wastes.

Do not say graveless! For out there amid the blushing ceders,
Our graves are blanketed with wildﬂowers come next spring.

We left a trace, we left the scene, we left it all so far behind;
But storms move and sands shift though they may, our trace will not be
buried.

The caravan stops not upon its road, though the horses grow thin,
One day at least our grandchildren
or great-grandchildren
shall ﬁnd this trace.
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Vocabulary
• ( = ﺋﺎﺭﺍpost.) among [ equiv. ] ﺋﺎﺭﯨﺴﯩﺪﺍ
• ( = ﮔﺎﮬﻰadv.) sometimes [ equiv. ] ﺑﻪﺯﯨﺪﻩ
• ( = ﻳﯘﻟﻐﯘﻥn.) ceder [ tree, genus Cedrus ]
• ( = ﭘﯜﺭﻛﻪﻧﻤﻪﻙintr. + DAT.) to be covered [with]
• ( = ﺗﺎﯕﻼadj. | dial.) future, coming, next, tomorrow’s [ equiv. ﻛﯧﻠﻪﺭ؛
] ﺋﻪﺗﯩﻜﻰ
• ( = ﮬﯧﭻ ﺑﻮﻟﻤﯩﺴﺎadv. phr.) in any case; no matter what
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Grammar Notes
• V–ﻗﯘﺩﻩﻙ/ﻏﯘﺩﻩﻙ/ﻛﯜﺩﻩﻙ/‘ = ﮔﯜﺩﻩﻙas if...’
ex.:
– .( ﺋﻪﻣﺪﻯ ﺋﺎﺗﻘﺎ ﻣﯩﯖﮕﯜﺩﻩﻙ ﺑﻮﭖ ﻗﺎﻟﺪﻯ ﺋﻪﻧﻪ ﻧﻪﯞﺭﯨﻤﯩﺰln. 2)
Now our grandchildren go as if on horseback.
sometimes also ‘for the purpose of...’/‘which is to be...’, i.e. as a descriptor of an item which habitually does or is otherwise expected to
receive the action of the verb
ex.:
– .ﻗﯩﻠﻐﯘﺩﻩﻙ ﺑﯩﺮ ﻧﻪﺭﺳﯩﻤﯩﺰ ﻳﻮﻕ
There is nothing for us to do.
• V–ﻗﯘ/ﻏﯘ/ﻛﯜ/–ﮔﯜpersonal ending = (arch.) future/predictive
ex.:
– .ﺗﺎﭘﻘﯘﺳﻰ ﮬﯧﭻ ﺑﻮﻟﻤﯩﺴﺎ ﺑﯘ ﺋﯩﺰﻧﻰ ﺑﯩﺮ ﻛﯜﻥ ﻧﻪﯞﺭﯨﻤﯩﺰ
One day at least our grandchildren shall ﬁnd this trace.
also sometimes forms a noun meaning ‘the desire/need to...’
ex.:
– .ﻧﺎﻥ ﻳﯧﮕﯜﻡ ﻛﻪﻟﺪﻯ
I want to eat bread. (lit. ‘My desire to eat bread has come.’)
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»ﺑﺎﮬﺎﺭ ﭼﯩﻠﻼﻳﻤﻪﻥ«‘

ﺋﺎﺑﺪﯗﺭﯦﮭﯩﻢ ﺋﯚﺗﻜﯜﺭ
ﺯﯦﺮﯨﻜﻜﻪﭺ ﺟﺎﻧﻼﺭ ﺑﯘ ﺯﯨﻤﯩﺴﺘﺎﻧﺪﯨﻦ،
ﺟﺎﻧﯘ – ﺟﺎﻧﯩﻤﺪﯨﻦ ﺑﺎﮬﺎﺭ ﭼﯩﻠﻼﻳﻤﻪﻥ.
ﺗﯜﻧﻠﻪﺭ ﻛﯧﭽﯩﺴﻰ ﮬﯘﯞﻟﯩﻐﺎﻥ ﺷﯩﺮﺩﻩﻙ
ﺋﺎﮪ ﭘﯘﻏﺎﻧﯩﻤﺪﯨﻦ ﺑﺎﮬﺎﺭ ﭼﯩﻠﻼﻳﻤﻪﻥ.
ﻧﻪ ﺗﺎﻗﯩﺘﯩﻢ ﺑﺎﺭ ،ﻧﻪ ﺳﻪﯞﺭﯨﻢ ﺋﻪﻣﺪﻯ،
ﻗﺎﻳﻨﺎﻕ ﺑﯩﺮ ﻗﺎﺯﺍﻥ ﻳﯜﺭﯨﮕﯩﻢ ﺋﻪﻣﺪﻯ.
ﮔﻮﻳﺎ ﺑﯩﺮ ﯞﯗﻟﻜﺎﻥ ﺗﯩﻠﯩﮕﯩﻢ ﺋﻪﻣﺪﻯ،
ﺷﯘ ﯞﻭﻟﻜﺎﻧﺪﯨﻦ ﺑﺎﮬﺎﺭ ﭼﯩﻠﻼﻳﻤﻪﻥ.
ﺋﯚﻟﯜﻣﺪﯨﻦ ﺋﺎﺭﺗﯘﻕ ﻳﯩﻐﻼﭖ ﺋﻮﻟﺘﺎﺭﻣﺎﻕ،
ﻣﯩﺮﺍﺳﻤﯩﺪﻯ ﺑﯘ ﻳﺎﺷﻼﺭ ﺋﺎﻗﻘﯘﺯﻣﺎﻕ؟
ﺧﺎﺋﯩﻨﻼﺭ ﺋﯩﺸﻰ — ﺑﺎﺵ ﺋﯧﮕﯩﭗ ﺗﯘﺭﻣﺎﻕ،
ﭘﺎﻙ ﯞﯨﺠﺪﺍﻧﯩﻤﺪﯨﻦ ﺑﺎﮬﺎﺭ ﭼﯩﻠﻼﻳﻤﻪﻥ.
ﺷﯘﻧﻰ ﻛﯜﻳﻠﻪﻳﻤﻪﻥ ﺯﯨﻤﯩﺴﺘﺎﻧﺪﯨﻤﯘ،
ﺗﯩﻠﯩﻢ ﺯﻩﻧﺠﯩﺮﺩﻩ ﺑﺎﻏﻼﻧﻐﺎﻧﺪﯨﻤﯘ،
ﻛﯚﻛﺮﻩﻛﻜﻪ ﻧﻪﻳﺰﻩ ﻗﺎﺩﺍﻟﻐﺎﻧﺪﯨﻤﯘ،
ﺋﯩﺴﺴﯩﻖ ﻗﯧﻨﯩﻤﺪﯨﻦ ،ﺑﺎﮬﺎﺭ ﭼﯩﻠﻼﻳﻤﻪﻥ.
ﺑﺎﮬﺎﺭ ﭼﯩﻠﻼﻳﻤﻪﻥ ،ﺑﺎﮬﺎﺭ ﭼﯩﻠﻼﻳﻤﻪﻥ،
ﺧﻪﻟﻖ ﺑﻪﺧﺘﯩﮕﻪ ﺑﯩﺮ ﻳﺎﺭ ﺗﯩﻠﻪﻳﻤﻪﻥ.
ﺋﺎﺭﺯﯗﻳﯘﻡ ﺑﺎﮬﺎﺭ ،ﺋﯜﻣﯩﺪﯨﻢ ﺑﺎﮬﺎﺭ،
ﺋﯘﻧﺪﯨﻦ ﺋﯚﺯﮔﯩﮕﻪ ﻛﯚﯕﯜﻝ ﺑﯚﻟﻤﻪﻳﻤﻪﻥ.
ﺑﺎﮬﺎﺭ ﭼﯩﻠﻼﻳﻤﻪﻥ ،ﺑﺎﮬﺎﺭ ﭼﯩﻠﻼﻳﻤﻪﻥ،
ﺧﻪﻟﻖ ﻣﯘﯕﻰ ﺷﯘ ،ﺷﯘﻧﻰ ﻛﯜﻳﻠﻪﻳﻤﻪﻥ.
ﺑﻮﯞﺍﻣﻤﯘ ﻣﺎﯕﺎ ﺷﯘﻧﻰ ﺋﯚﮔﻪﺗﻜﻪﻥ،
ﺋﯘﻧﺪﯨﻦ ﺋﯚﺯﮔﯩﻨﻰ ﻧﯧﭽﯜﻙ ﺳﯚﻳﻪﻱ ﻣﻪﻥ؟
ﺑﺎﮬﺎﺭ ﭼﯩﻠﻼﻳﻤﻪﻥ ﺗﯜﻧﻠﻪﺭ ﻛﯧﭽﯩﺴﻰ،
ﻣﻪﻳﻠﻰ ﺗﻮﺯﯨﺴﯘﻥ ﺋﯚﻣﺮﯛﻡ ﻏﯘﻧﭽﯩﺴﻰ.
ﺭﺍﺯﯨﻤﻪﻥ ﺷﯘﻧﺪﯨﻦ ،ﻗﯩﻠﭽﻪ ﺋﺎﺭﻣﺎﻥ ﻳﻮﻕ،
ﺑﻮﻻﻟﯩﺴﺎﻡ ﻣﻪﻥ ﺧﻪﻟﻖ ﻣﯘﯕﭽﯩﺴﻰ.
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‘I Call Forth Spring’
Abduréhim Ötkür

Weary souls, out of the dead of winter,
From the depths of my soul, I call forth spring.
In the late evening, like a roaring lion,
With my bitter cries, I call forth spring.
No longer have I patience nor restraint,
My heart is now a boiling pot.
As if my hope were now a volcano,
And from that volcano, I call forth spring.
This ceaseless weeping here in fear of death,
This ﬂood of tears — were these our legacy?
To keep one’s head bowed is a traitor’s work,
With my clear conscience, I call forth spring.
These praises I sing, even in dead of winter,
Even though my tongue be bound in chains,
Though spears me be ﬁxed upon my breast,
With my warm blood, I call forth spring.
I call forth spring, I call forth spring,
I wish for a lover to bring the people joy.
My dream is spring, my hope is spring,
And with no other will I share my heart.
I call forth spring, I call forth spring,
This is the peoples’ sorrow — this I praise.
It was my grandfather who taught me this,
Why ever should I love anything else?
I call forth spring in the late evening,
Even if my budding life should wither.
To this I agree: there is no dream at all,
If I can sing the people’s sorrow.
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Vocabulary
• ( = ﺯﯨﻤﯩﺴﺘﺎﻥn. | arch.) winter
• ( = ﺟﺎﻥ – ﯗ – ﺟﺎﻥn. | arch.) heart of hearts (see Grammar Notes)
•  ﭘﯩﻐﺎﻥ/ ( = ﭘﯘﻏﺎﻥn.) sigh, moan; cry [of pain, sorrow]
• ( = ﮬﯘﯞﻟﯩﻤﺎﻕn. | onom.) to roar, howl
•  ﻧﻪ...( = ﻧﻪconj.) neither... nor (see Grammar Notes)
• ( = ﮔﻮﻳﺎadv.) just like; as if
• ( = ﺋﺎﺭﺗﯘﻕadv.) still; again; extra, exceedingly
• ( = ﺋﺎﻗﻘﯘﺯﻣﺎﻕtr.) to cause to ﬂow; to shed [of tears] (see Grammar Notes)
• ( = ﭘﺎﻙadj.) clean, pure
• ( = ﻛﯚﻛﺮﻩﻙn.) breast, chest
• ( = ﻧﻪﻳﺰﻩn.) spear
• ( = ﺋﯚﺯﮔﻪn. / adj.) other [ equiv. ] ﺑﺎﺷﻘﺎ
• ( = ﺋﯘﻧﺪﯨﻦpron. | col.) from him/her/it/that [ equiv. ] ﺋﯘﻧﯩﯖﺪﯨﻦ
• ( = ﻧﯧﭽﯜﻙpron. | arch.) what; how [ equiv. ] ﺯﺍﺩﻯ ﻧﯧﻤﻪ؛ ﺯﺍﺩﻯ ﻧﯧﻤﯩﺸﻘﺎ
•  ﺗﻮﺯﯗﻣﺎﻕ/ ( = ﺗﻮﺯﯨﻤﺎﻕintr.) to whither, atrophy, die oﬀ
• ( = ﻏﯘﻧﭽﻪn.) bud [of ﬂowers]
• ( = ﺷﯘﻧﺪﯨﻦpron. | col.) from it/this/that [ equiv. ] ﺷﯘﻧﯩﯖﺪﯨﻦ
• ( = ﻗﯩﻠﭽﻪadv.) [ ; ﮬﯧﭻnot] the slightest
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Grammar Notes
• V– ﻗﺎﭺ/ﻏﺎﭺ/ﻛﻪﭺ/‘ = ﮔﻪﭺwhile...’, ‘in a state of...’;
ex.:
– ﺯﯦﺮﯨﻜﻜﻪﭺ ﺟﺎﻧﻼﺭ
weary souls (lit. ‘souls being tired/bored’)
• N––ﯗN = (arch.) from the Persian u/o ‘and’; in Modern Uyghur used
mostly in ﬁxed expressions
ex.:
– .ﺟﺎﻧﯩﻤﺪﯨﻦ ﺑﺎﮬﺎﺭ ﭼﯩﻠﻼﻳﻤﻪﻥ-ﯗ-ﺟﺎﻥ
From my heart of hearts I call forth spring.
•  ﻧﻪ+ N/V/A1 +  ﻧﻪN/V/A2 = ‘neither... nor...’
ex.:
– . ﻧﻪ ﺳﻪﯞﺭﯨﻢ ﺋﻪﻣﺪﻯ،ﻧﻪ ﺗﺎﻗﯩﺘﯩﻢ ﺑﺎﺭ
Neither have I patience nor restraint.
NB: Verbs used with this construction are in the positive/aﬃrmative,
unlike those used with most other conjunctions and adverbs which have
a negative meaning in Uyghur.
• N/A +  ﺋﯩﺪﻯ = ﻣﯩﺪﻯ+ ﻣﯘ
ex.:
– ﻣﯩﺮﺍﺳﻤﯩﺪﻯ ﺑﯘ ﻳﺎﺷﻼﺭ ﺋﺎﻗﻘﯘﺯﻣﺎﻕ؟
This ﬂood of tears — were these (our) legacy?
• V–ﻏﯘﺯ/ﻗﯘﺯ/ﮔﯜﺯ/–ﻛﯜﺯ... = one of a number of forms of the causative,
normally used in verb roots ending in consonants; sometimes alternates
with ﺗﯘﺭ/ﺗﯜﺭ/ﺩﯗﺭ/ﺩﯛﺭ
ex.:
– ﻣﯩﺮﺍﺳﻤﯩﺪﻯ ﺑﯘ ﻳﺎﺷﻼﺭ ﺋﺎﻗﻘﯘﺯﻣﺎﻕ؟
This ﬂood of tears (lit. ‘causing (tears) to ﬂow’) — were these
(our) legacy?
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»ﺧﻪﺟﻠﻪ ،ﺧﺎﺋﯩﻨﻼﺭ ،ﺧﻪﺟﻠﻪ«
ﺋﺎﺑﺪﯗﺭﯦﮭﯩﻢ ﺋﯚﺗﻜﯜﺭ
ﺧﻪﺟﻠﻪ  ،ﺧﺎﺋﯩﻨﻼﺭ  ،ﺧﻪﺟﻠﻪ  ،ﺑﯘ ﺋﻪﻟﻨﯩﯔ ﻣﺎﻟﯩﻨﻰ ﺧﻪﺟﻠﻪ ،
ﻳﯧﺘﯩﺸﻤﻪﻱ ﻗﺎﻟﺴﯩﻼ ﺋﯘ ﮬﻪﻡ ،ﺋﯧﻠﯩﭗ ﺳﻪﻥ ﺟﺎﻧﯩﻨﻰ ﺧﻪﺟﻠﻪ .
ﺧﯧﻨﯩﻤﻐﺎ ﺋﻮﺳﻤﺎ ﺩﻩﭖ ﺧﻪﺟﻠﻪ  ،ﺑﯧﮕﯩﻤﮕﻪ ﺗﺎﺳﻤﺎ ﺩﻩﭖ ﺧﻪﺟﻠﻪ ،
ﺗﺎﻻﻥ – ﺗﺎﺭﺍﺟﯩﺪﯨﻦ ﻗﺎﻟﻐﺎﻥ ﭘﺎﺭﭼﻪ ﻧﺎﻧﯩﻨﻰ ﺧﻪﺟﻠﻪ .
ﺩﯦﮭﻘﺎﻧﻐﺎ ﺋﺎﭼﻘﯘﺯﯗﭖ ﺑﻮﺯﻧﻰ  ،ﺩﯗﻛﺎﻧﻐﺎ ﺗﻮﻗﯘﺗﯘﭖ ﺑﯚﺯﻧﻰ ،
ﺳﯧﻠﯩﭗ ﺋﺎﻟﯟﺍﻧﻨﻰ ﻳﯜﺯ ﻗﺎﺗﻼﻡ  ،ﺋﯩﭽﯩﭗ ﺳﻪﻥ ﻗﺎﻧﯩﻨﻰ ﺧﻪﺟﻠﻪ !
ﻛﯚﻟﯩﺪﻩ ﺑﯧﻠﯩﻘﻰ ﻛﯚﭖ ﺩﻩﭖ  ،ﻳﻪﺭ ﺋﺎﺳﺘﻰ ﺑﺎﻳﻠﯩﻘﻰ ﻛﯚﭖ ﺩﻩﭖ ،
ﻗﻪﺩﻩﻣﺪﻩ ﻣﯩﯔ ﺗﯧﭙﯩﭗ ﺧﻪﺟﻠﻪ  ،ﺋﯧﭽﯩﭗ ﺳﻪﻥ ﻛﺎﻧﯩﻨﻰ ﺧﻪﺟﻠﻪ !
ﭘﺎﻻﻧﻰ ﺋﺎﻗﭽﯩﺪﯗﺭ – ﻛﯚﻛﭽﻰ  ،ﺑﯘ ﺋﯚﺗﻜﯜﺭﻣﯘ ﻳﺎﻣﺎﻥ ﺩﻭﻗﭽﻰ ،
ﺩﻩﭖ ﭘﺎﺭﭼﯩﻼﭖ ﺑﯘ ﻣﯩﻠﻠﻪﺗﻨﻰ  ،ﺳﯧﺘﯩﭗ ﯞﯨﺠﺪﺍﻧﯩﻨﻰ ﺧﻪﺟﻠﻪ !
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‘Waste, You Traitors, Waste’
Abduréhim Ötkür

Waste it all, you traitors, waste it, waste the bounty of this land,
And ﬁnally when that is not enough, then take its soul and waste it too.
Waste it to buy your king eyeshadow, waste to buy your lord a belt,
Waste the only piece of bread that is left from all their pillaging.
Fine the farmer for his pasture, ﬁne the shopkeep for his simple cloth
A hundred times over, then take their blood to drink and waste it too!
See all the ﬁsh that ﬁll its lakes, see all the wealth that is beneath it
And every step, a thousand times open a mine and waste that too!
Say “What’s-his-name is a so-and-so, and that Ötkür is such a thug.”
Break this nation into pieces, sell it oﬀ and waste its will.
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Vocabulary
• ( = ﻳﯧﺘﯩﺸﻤﻪﻱ ﻗﺎﻟﻤﺎﻕintr.) to be wanting/lacking; to not be enough [<
‘ ﻳﻪﺗﻤﻪﻙto be enough; to reach’ ]
• ( = ﺗﺎﻻﻥ – ﺗﺎﺭﺍﺝn. | arch.) pillaging; unrest and ransacking
• ( = ﺑﻮﺯn.) virgin/untilled land; pasture; (adj.) virgin, untilled, unclaimed [of land]
• ( = ﺑﯚﺯn.) burlap, gunny cloth; a cheap coarse cloth
• ( = ﺋﺎﯞﺍﻥ ﺳﺎﻟﻤﺎﻕintr.) to levy a ﬁne
• ( = ﮬﯩﻴﻠﻪn.) trick, ruse
• ( = ﻛﺎﻥn.) mine [of gems, metal ore, etc.]
• ﭘﺎﻻﻧﭽﻰ/( = ﭘﺎﻻﻧﻰn.) what’s-his-name, a certain person
• (n) so-and-so [a mildly derogatory way of referring to some third-party
in a given discourse]
• ( = ﺩﻭﻗﭽﻰn.) thug, brigand
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Grammar Notes
• V–conditional–‘ = ﻻif only’; ‘then ﬁnally’
ex.:
– .  ﺋﯧﻠﯩﭗ ﺳﻪﻥ ﺟﺎﻧﯩﻨﻰ ﺧﻪﺟﻠﻪ،ﻳﯧﺘﯩﺸﻤﻪﻱ ﻗﺎﻟﺴﯩﻼ ﺋﯘ ﮬﻪﻡ
And ﬁnally when that is not enough, then take its soul and
waste that too!
• N/A–ﺗﯘﺭ/ = ﺩﯗﺭcopula (‘is’), generally optional
ex.:
– .ﻛﯚﻛﭽﻰ-ﭘﺎﻻﻧﯽ ﺋﺎﻗﭽﯩﺪﯗﺭ
What’s-his-name is a so-and-so.
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»ﺟﻪﯕﭽﻰ ﺋﺎﻛﺎﻣﻐﺎ«
ﺗﯧﻴﯩﭙﺠﺎﻥ ﺋﯧﻠﯩﻴﻮﯞ
ﺑﯩﻠﻠﻪ ﺑﺎﺭﻣﺎﻕ ﺑﻮﻟﻐﯩﻨﯩﻤﺪﺍ ﺳﻪﻥ ﺑﯩﻠﻪﻥ،
ﻛﻮﻣﯩﺴﯩﻴﻪ ﻛﯩﭽﯩﻚ ﺩﯦﺪﻯ ﻳﯧﺸﯩﻤﻨﻰ.
ﺋﯚﺳﻜﻪﻥ ﺑﻮﻟﺴﺎﻡ ﺑﻮﻳﯘﻡ ﻳﻪﻧﻪ ﺑﯩﺮ ﻏﯧﺮﯨﭻ
ﻛﯚﺭﺳﯩﺘﻪﺗﺘﯩﻢ ﻓﺮﻭﻧﺘﻼﺭﺩﺍ ﻛﯜﭼﯜﻣﻨﻰ.
ﺑﯩﻠﻪﻟﻤﯩﺪﻯ ﻛﻮﻣﯩﺴﯩﻴﻪ ﺩﯦﮕﻪﻧﻠﻪﺭ
ﺋﯩﺮﺍﺩﯨﻨﻰ ﺋﯚﻟﭽﻪﻣﺪﯨﻜﻰ ﻳﺎﺵ ﺑﯩﻠﻪﻥ.
ﺋﺎﻟﻐﺎﻥ ﺑﻮﻟﺴﺎ ﻛﯩﭽﯩﻚ ﺩﯦﻤﻪﻱ ﻳﯧﺸﯩﻤﻨﻰ،
ﺋﯧﻠﯩﺸﻪﺗﺘﯩﻢ ﺩﯛﺷﻤﻪﻥ ﺩﯦﮕﻪﻥ ﻧﻪﺱ ﺑﯩﻠﻪﻥ.
ﺋﺎﯕﻼ ﺋﺎﻛﺎ ،ﺑﯘ ﻳﯩﻞ ﺋﯚﺳﺘﻰ ﺑﻮﻳﯘﻣﻤﯘ،
ﮬﯧﭻ ﮔﯘﻣﺎﻧﺴﯩﺰ ﺋﻪﺳﻜﻪﺭﻟﯩﻜﻜﻪ ﻳﺎﺭﺍﻳﻤﻪﻥ،
ﭘﺎﺕ ﺋﺎﺭﯨﺪﺍ ﺑﯧﺮﯨﭗ ﺳﯧﻨﯩﯔ ﻗﯧﺸﯩﯖﻐﺎ،
ﺩﯛﺷﻤﻪﻥ ﺑﯩﻠﻪﻥ ﺟﻪﯓ ﻗﯩﻠﯩﻤﻪﻥ ،ﮬﺎﺭﻣﺎﻳﻤﻪﻥ.
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‘To My Brother the Warrior’
Téyipjan Éliyow

When I went along with you,
The commission said that I was too young.
If only I had been a span taller
I would have shown my strength out on the front.
Those people in the commission could not have known
My determination, despite my age.
If they had ignored my youth and taken me,
I would have shown that enemy scum what-for.
Listen brother, this year I am grown,
Without a doubt, I’ll join the service too.
Soon enough I will be by your side,
I’ll battle the enemy, I’ll never tire.
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Vocabulary
• ( = ﻏﯧﺮﯨﭻn.) handspan [a unit of measure]
• ( = ﻧﻪﺱn.) scumbag [an insult]; misfortune, unhappiness
• ( = ﺋﻪﺳﻜﻪﺭﻟﯩﻚn.) [the quality of] being a soldier; military service
• ( = ﻳﺎﺭﯨﻤﺎﻕintr. + DAT.) to be suitable for; to be ready for; to be of
use for
• ( = ﭘﺎﺕ ﺋﺎﺭﯨﺪﺍn.) often, frequently
• ( = ﻗﺎﺵn.) eyebrow; [ﬁg.] side
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Grammar Notes
• V–ﻗﺎﻥ/ﻏﺎﻥ/ﮔﻪﻥ/ ﻛﻪﻥ+  = ﺑﻮﻟﺴﺎpast conditional (‘if X had...’), generally expressing an unreal/unrealized condition
ex.:
– .ﺋﯚﺳﻜﻪﻥ ﺑﻮﻟﺴﺎﻡ ﺑﻮﻳﯘﻡ ﻳﻪﻧﻪ ﺑﯩﺮ ﻏﯧﺮﯨﭻ ﻛﯚﺭﺳﯩﺘﻪﺗﺘﯩﻢ ﻓﺮﻭﻧﺘﻼﺭﺩﺍ ﻛﯜﭼﯜﻣﻨﻰ
If I had been (lit. ‘grown’) only a span taller I would have
shown my strength out on the front.
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»ﺗﯜﮔﯩﻤﻪﺱ ﻧﺎﺧﺸﺎ«
ﺗﯧﻴﯩﭙﺠﺎﻥ ﺋﯧﻠﯩﻴﻮﯞ
ﮬﻪﺭ ﺋﺎﺧﺸﯩﻤﻰ ﻧﺎﺧﺸﺎ ﺋﯧﻴﺘﯩﻤﻪﻥ،
ﺷﯘ ﻛﻮﭼﯩﺪﯨﻦ ﺋﯧﮕﯩﭗ ﻛﯧﺘﻪﻟﻤﻪﻱ.
ﺑﯩﺮ ﭘﻪﻟﻠﯩﻨﻰ ﻛﯚﺯﻟﻪﭖ ﻣﺎﯕﯩﻤﻪﻥ،
ﺋﺎﯞﺍﺭﯨﻤﻰ ﺗﯧﺨﻰ ﻳﯧﺘﻪﻟﻤﻪﻱ.
ﺑﯜﮔﯜﻥ ﺋﺎﺧﺸﺎﻡ ﺋﯚﺗﻜﻪﻧﺘﯩﻢ ﻳﻪﻧﻪ،
ﻧﺎﺧﺸﺎﻡ ﺑﯩﻠﻪﻥ ﺩﻩﺭﯨﺰﻩ ﻗﯧﻘﯩﭗ.
ﻗﻪﻳﻪﺭﺩﯨﻨﺪﯗﺭ ﺋﯩﺸﯩﻚ ﻏﯩﭽﯩﺮﻻﭖ،
ﻛﺎﻳﯩﭗ ﻛﻪﺗﺘﻰ ﺑﯩﺮ ﺑﻮﯞﺍﻱ ﭼﯩﻘﯩﭗ.
»ﮬﻪﺭ ﻛﯜﻥ ﺋﺎﺧﺸﺎﻡ ﻧﺎﺧﺸﺎ ﺋﯧﻴﺘﯩﺴﻪﻥ،
ﺳﺎﺭﺍﯕﻤﯘ ﺳﻪﻥ ،ﺋﻮﯕﺸﺎﻟﻤﺎﻳﺪﯨﻐﺎﻥ؟!
ﻳﺎ ﺋﺎﺩﻩﻣﮕﻪ ﺋﯘﻳﻘﯘ ﺑﻪﺭﻣﻪﻳﺴﻪﻥ،
ﻗﺎﻧﺪﺍﻕ ﻧﺎﺧﺸﺎ ﺑﯘ ﺗﯜﮔﯩﻤﻪﻳﺪﯨﻐﺎﻥ؟«
ﻛﺎﻳﯩﻤﺎ ﺑﻮﯞﺍﻱ،
ﺳﻪﻧﻤﯘ ﺑﯩﺮ ﭼﺎﻏﺪﺍ
ﻳﺎﺵ ﺋﯩﺪﯨﯖﻐﯘ ،ﺋﯘﺧﻠﯩﻤﺎﻳﺪﯨﻐﺎﻥ.
ﺳﻪﻧﻤﯘ ﺋﯧﻴﺘﯩﭗ ﺗﯜﮔﯩﺘﻪﻟﻤﯩﮕﻪﻥ
ﺷﯘﻧﺪﺍﻕ ﻧﺎﺧﺸﺎ ﺑﯘ ،ﺗﯜﮔﯩﻤﻪﻳﺪﯨﻐﺎﻥ«.
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‘Neverending Song’
Téyipjan Éliyow

Every evening I sing a song,
Never able to stray from that street.
I eye a spot and I walk to it,
And, never reaching it, I get upset.
This evening I was passing by again,
Hammering the windows with a song,
When from somewhere a door squeaked open,
And an old man came out, scolding me:
“Are you crazy, you good for nothing,
Screaming like that every evening?
Yeesh, you won’t let a man get some rest,
What sort of neverending song is this?”
“Do not scold me, old man,
You were once
Young, unable to sleep!
You too would sing, unable to stop,
Such a neverending song as this.”
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Vocabulary
• ( = ﭘﻪﻟﻠﻪn.) place, spot
• ( = ﻛﯚﺯﻟﯩﻤﻪﻙtr.) to spy/spot/glance [at]
• ( = ﻗﺎﻗﻤﺎﻕtr.) to hammer/hit/pound
• ( = ﻗﻪﻳﻪﺭﺩﯨﻨﺪﯗﺭpron.) from somewhere (see Grammar Notes)
• ( = ﻏﯩﭽﯩﺮﻟﯩﻤﺎﻕintr. | onom.) to screech/squeak [esp. of doors]
• ( = ﻛﺎﻳﯩﻤﺎﻕtr.) to scold
• ( = ﺋﻮﯕﺸﺎﻟﻤﺎﻕintr.) to be able to do/set right [ < ‘ ﺋﻮﯕﺸﯩﻤﺎﻕto do/set
right’ ]
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Grammar Notes
• V–ﻏﺎﻥ/ﻗﺎﻥ/ﮔﻪﻥ/–ﻛﻪﻥpast personal endings (also V–ﻏﺎﻥ/ﻗﺎﻥ/ﮔﻪﻥ/ﻛﻪﻥ
+ –ﺋﻰpast personal endings) = indicates that the action of the main
verb was conducted a long time ago, or prior to another action mentioned in discourse
ex.:
– .ﺑﯜﮔﯜﻥ ﺋﺎﺧﺸﺎﻡ ﺋﯚﺗﻜﻪﻧﺘﯩﻢ ﻳﻪﻧﻪ
This evening I was passing (lit. ‘had passed/passed before’,
i.e. before the present tense of the previous narration) by again.
NB: While the ﬁnal consonant of the gerund endings ﻏﺎﻥ/ﻗﺎﻥ/ﮔﻪﻥ/ﻛﻪﻥ
is voiced, the past personal endings attached to it in this construction
are the voiceless versions, i.e. beginning with ﺕ, not  ;ﺩex. ﺟﯩﻠﻐﺎﻧﺘﯩﻢ.
• interrogative pron.– = ﺩﯗﺭchanges the meaning of an interrogative
pronoun to an indeﬁnite pronoun, i.e. ‘some X’
ex.:
– . ﻛﺎﻳﯩﭗ ﻛﻪﺗﺘﻰ ﺑﯩﺮ ﺑﻮﯞﺍﻱ ﭼﯩﻘﯩﭗ،ﻗﻪﻳﻪﺭﺩﯨﻨﺪﯗﺭ ﺋﯩﺸﯩﻚ ﻏﯩﭽﯩﺮﻻﭖ
When from somewhere a door squeaked open, and an old man
came out, scolding me.
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»ﮬﯧﺴﻠﯩﺮﯨﻢ«
ﺩﻭﻟﻘﯘﻥ ﻳﺎﺳﯩﻦ
ﻳﻪﺭ ﺑﺎﻏﺮﯨﺪﺍ ﻗﺎﺭ – ﻣﯘﺯﻻﺭﻏﺎ ﺳﯩﯖﯩﭗ ﻛﻪﺗﻜﻪﻥ ﻧﯘﺭ،
ﺋﯩﺪﯨﺮﻻﺭﻏﺎ ﻗﺎﻧﻼﺭ ﭼﺎﭼﻘﺎﻥ ﻟﻪﻳﻠﻰ ،ﭼﯧﭽﻪﻛﻠﻪﺭ،
ﻳﯘﻟﺘﯘﺯﻻﺭﻏﺎ ﺋﯩﺸﻘﻨﻰ ﺗﯚﻛﻜﻪﻥ ﭼﻮﻗﻘﯩﻼﺭ ﻣﻪﻏﺮﯗﺭ،
ﮔﯩﻴﺎﮬﻼﺭﻧﻰ ﻗﯘﭼﺎﻗﻠﯩﻐﺎﻥ ﮬﻪﺷﻘﻰ – ﭘﯩﭽﻪﻛﻠﻪﺭ،
ﻧﯘﺭ ﺋﻪﻣﻪﺱ ﺋﯘ،
ﻟﻪﻳﻠﻰ ﺋﻪﻣﻪﺱ،
ﭼﻮﻗﻘﯩﻼﺭ ﺋﻪﻣﻪﺱ،
ﮬﻪﺷﻘﻰ – ﭘﯩﭽﻪﻙ ﺋﻪﻣﻪﺱ،
ﺋﯘﻻﺭ — ﻣﯧﻨﯩﯔ ﮬﯧﺴﻠﯩﺮﯨﻢ.
ﺋﺎﻧﯩﻼﺭﻧﯩﯔ ﺳﻮﻟﻐﯘﻥ ﻳﯜﺯﯨﻨﻰ ﻳﯘﻏﺎﻥ ﻛﯚﺯ ﻳﺎﺷﻼﺭ،
ﻗﯩﺰﻻﺭ ﭼﯧﮭﺮﯨﻨﻰ ﺋﯧﭽﯩﯟﻩﺗﻜﻪﻥ ﮔﯜﻟﺪﻩﻙ ﺗﻪﺑﻪﺳﺴﯜﻡ،
ﺋﻮﺗﺘﯘﺯ ﻳﺎﺷﻘﺎ ﻛﯩﺮﻣﻪﻱ ﺗﯘﺭﯗﭖ ﺋﺎﻗﺎﺭﻏﺎﻥ ﭼﺎﭼﻼﺭ،
ﻗﯘﻳﺎﺵ ﻛﯜﻟﯜﭖ ﺗﯘﺭﻏﺎﻧﺪﯨﻤﯘ ﻧﯘﺭﻏﺎ ﺗﻪﺷﻨﺎ ﺗﯜﻥ،
ﺗﯜﻥ ﺋﻪﻣﻪﺱ ﺋﯘ،
ﻛﯚﺯ ﻳﺎﺵ ﺋﻪﻣﻪﺱ،
ﺗﻪﺑﻪﺳﺴﯜﻡ ﺋﻪﻣﻪﺱ،
ﺋﯘﻻﺭ — ﻣﯧﻨﯩﯔ ﻛﯚﭼﻤﻪﻥ ﮬﯧﺴﻠﯩﺮﯨﻢ.
ﮬﻪﺳﺮﯨﺘﯩﻤﻨﻰ ﺋﺎﻳﻼﻧﺪﯗﺭﯗﭖ ﮬﯩﺲ – ﺗﯘﻳﻐﯘﻻﺭﻏﺎ،
ﺋﺎﺩﻩﻣﻠﻪﺭﮔﻪ ﺑﻪﺧﺶ ﺋﯧﺘﯩﭗ ﺩﻩﺭﺩﯗ – ﻣﯧﮭﺮﯨﻤﻨﻰ.
ﮬﺎﻳﺎﺟﯩﻨﯩﻢ ﮔﯜﻟﻠﯩﺮﯨﻨﻰ ﭼﯧﭽﯩﭗ ﻗﯩﺮﻻﺭﻏﺎ.
ﻳﯩﻐﯩﭗ ﺋﺎﻟﺪﯨﻢ ﻣﻪﻥ ﺋﯘﻻﺭﺩﯨﻦ ﺋﻪﻣﺪﻯ ﺷﯧﺌﯩﺮﯨﻤﻨﻰ.
ﺷﯘﯕﺎ ﺩﯗﻧﻴﺎ — ﺷﯧﺌﯩﺮﯨﻢ ﻣﯧﻨﯩﯔ،
ﺷﯧﺌﯩﺮﯨﻢ ﺑﯩﺮ ﺩﯗﻧﻴﺎ.
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‘My Feelings’
Dolqun Yasin

The light which has sunk into the snow and ice in the breast of the earth,
The hollyhock blossoms which have strewn the hills with blood,
The proud peaks which have shed their passion upon the stars,
The morning-glories which have embraced the greenery,
Are not light,
Not hollyhock,
Not peaks,
Not morning-glories,
They are my feelings.
The tears which have washed the withered faces of mothers,
The smiles like ﬂowers which suddenly brighten1 the visages of girls,
The hair which turns white even before reaching the age of thirty,
The night which longs for light even as the sun keeps laughing,
Are not night,
Not tears,
Not smiles,
They are my nomadic feelings.
Now turning all my grief to emotion,
Bestowing upon the people my sorrows and joys,
Scattering the ﬂowers of my excitement upon the ﬁelds,
I gather these up and take from them my poem.
Therefore is the world this poem of mine,
My poem is a world unto itself.

1

lit. ‘open’
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Vocabulary
• ( = ﺳﯩﯖﻤﺎﻕintr. + DAT.) to sink/seep [into]; to be absorbed
• ( = ﺋﯩﺪﯨﺮn.) hill
• ( = ﻟﻪﻳﻠﻰn.) hollyhock [a ﬂower, genus Alcea]
• ( = ﺋﯩﺸﻖn. | arch.) love
• ( = ﭼﻮﻗﻘﺎn.) peak, summit [of mountains]
• ( = ﻣﻪﻏﺮﯗﺭn.) proud
• ( = ﮔﯩﻴﺎﮪn.) ﬂora, plants, greenery
• ( = ﮬﻪﺷﻘﻰ – ﭘﯩﭽﻪﻙn.) morning-glory [a ﬂower, more speciﬁcally Japanese
morning-glory Ipomoea nil]
• ( = ﺳﻮﻟﻐﯘﻥadj.) withered, dried up, shriveled
• ( = ﭼﯧﮭﺮﻩn. | arch.) face, visage, likeness
• ( = ﺗﻪﺑﻪﺳﺴﯘﻡn.) smile
• ( = ﺋﺎﻗﺎﺭﻣﺎﻕtr.) to turn white [ < ‘ ﺋﺎﻕwhite’ ] (see Grammar Notes)
• ( = ﺗﻪﺷﻨﺎn.) thirst, longing, yearning
• ( = ﻛﯚﭼﻤﻪﻥn. / adj.) nomad[ic], itinerant
• ( = ﮬﻪﺳﺮﻩﺕn.) grief, sorrow; mourning
• ( = ﺗﯘﻳﻐﯘn.) feeling, emotion; sense
• ( = ﺑﻪﺧﺶ ﺋﻪﺗﻤﻪﻙtr.) to bestow/bequeath
• ( = ﺩﻩﺭﺩﯗ – ﻣﯧﮭﯩﺮn. | arch.) pain and love; sorrow and joy (see Grammar
Notes)
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Grammar Notes
• V–( ﯨﯟﻩﺗﻤﻪﻙalso V– ﯨﭗ+  = )ﺋﻪﺗﻤﻪﻙindicates that the action of the
main verb is conducted swiftly, suddenly, with a singular action, or all
at once
ex.:
– ﻗﯩﺰﻻﺭ ﭼﯧﮭﺮﯨﻨﻰ ﺋﯧﭽﯩﯟﻩﺗﻜﻪﻥ ﮔﯜﻟﺪﻩﻙ ﺗﻪﺑﻪﺳﺴﯜﻡ
The smiles like ﬂowers which suddenly brighten (lit. ‘open’)
the visages of girls,
• V–ﻩﺭ/–ﺍﺭ... = a morpheme used to derive intransitive verbs from color
words, meaning ‘to turn X color’
ex.:
– ﺋﻮﺗﺘﯘﺯ ﻳﺎﺷﻘﺎ ﻛﯩﺮﻣﻪﻱ ﺗﯘﺭﯗﭖ ﺋﺎﻗﺎﺭﻏﺎﻥ ﭼﺎﭼﻼﺭ
The hair which turns white even before reaching the age of
thirty
• N––ﯗN = (arch.) from the Persian u/o ‘and’
In Modern Uyghur used mostly in ﬁxed expressions.
ex.:
– ﻣﯧﮭﺮﯨﻤﻨﻰ-ﺋﺎﺩﻩﻣﻠﻪﺭﮔﻪ ﺑﻪﺧﺶ ﺋﯧﺘﯩﭗ ﺩﻩﺭﺩﯗ
Bestowing upon the people my sorrows and joys
NB: There is no standard way of spelling phrases employing this morpheme is Modern Uyghur.
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»ﮬﻪ ﺩﻩﭖ ﻗﻮﻱ«
ﻣﯘﮬﻪﻣﻤﻪﺗﺠﺎﻥ ﺭﻩﺷﯩﺪﯨﻦ
ﻣﺎﺧﺘﺎﻧﭽﺎﻗﻼﺭ ﻣﺎﺧﺘﺎﻧﻐﺎﻧﺪﺍ ،ﮬﻪ ﺩﻩﭖ ﻗﻮﻱ.
ﻛﯚﻙ ﺋﯚﺭﯛﻛﺘﯩﻦ ﻗﺎﻕ ﺳﺎﻟﻐﺎﻧﺪﺍ ،ﮬﻪ ﺩﻩﭖ ﻗﻮﻱ.
ﺋﺎﺳﻤﺎﻧﺪﯨﻜﻰ ﻳﯘﻟﺘﯘﺯﻻﺭﻧﻰ ﻳﺎﺭﺍﺗﻤﺎﻱ
ﺋﺎﻱ ﺑﻮﻟﻐﯩﻨﻰ ﺗﺎﺱ ﻗﺎﻟﻐﺎﻧﺪﺍ ،ﮬﻪ ﺩﻩﭖ ﻗﻮﻱ.
ﻳﺎﻟﻐﺎﻥ ﺋﯧﻴﺘﺴﺎ ﺳﯜﺭﯛﺷﺘﯜﺭﻣﻪ» ،ﺭﺍﺳﺘﻤﯘ؟« – ﺩﻩﭖ،
ﮔﻪﭘﺘﯩﻦ ﻗﺎﻟﺴﺎ ﮬﻪﻳﺮﺍﻥ ﺑﻮﻟﻤﺎ» ،ﮔﺎﺳﻤﯘ؟« – ﺩﻩﭖ،
ﺋﯧﻐﯩﺰﺑﯘﺭﯗﻥ ﭘﯘﺭﺍﭖ ﻳﯜﺭﻣﻪ» ،ﻣﻪﺳﺘﻤﯘ؟« – ﺩﻩﭖ،
ﻳﺎﻟﻐﺎﻥ ﺳﯚﺯﮔﻪ ﺋﺎﺕ ﺳﺎﻟﻐﺎﻧﺪﺍ ،ﮬﻪ ﺩﻩﭖ ﻗﻮﻱ.
ﺑﯩﺮﯨﻠﯩﺮﻯ ﺑﺎﺭ» :ﺋﻪﯓ ﺑﻪﻳﮕﯩﺴﻰ ﻣﻪﻥ!« – ﺩﻩﻳﺪﯗ،
»ﺑﯘ ﺋﺎﻟﻪﻣﺪﻩ ﻣﻪﻧﺪﻩﻙ ﺋﻪﻗﯩﻞ ﻛﻪﻡ!« – ﺩﻩﻳﺪﯗ،
»ﺋﺎﺩﻩﻡ ﺑﻮﻟﺴﺎﯓ ﻣﯧﻨﯩﯖﺪﻩﻙ ﺑﻮﻝ ﺳﻪﻥ!« – ﺩﻩﻳﺪﯗ،
ﺋﯘﻧﯩﯖﻐﯩﻤﯘ ﺋﺎﻧﺪﺍ – ﺳﺎﻧﺪﺍ ،ﮬﻪ ﺩﻩﭖ ﻗﻮﻱ.
ﺑﯩﺮﻟﯩﺮﻯ ﺑﺎﺭ ﺋﯘﺳﺘﯩﺮﺍﯕﻨﻰ ﻗﺎﭘﻼﺷﻘﺎ،
ﺋﺎﻟﺪﯨﺮﺍﻳﺪﯗ ﻛﻪﺗﻤﯩﻨﯩﯖﻨﻰ ﺳﺎﭘﻼﺷﻘﺎ.
ﺧﯘﺷﺎﻣﻪﺗﻨﯩﯔ ﺋﻮﺗﻠﯩﺮﯨﻐﺎ ﻗﺎﻗﻼﺷﻘﺎ،
ﺗﻮﻧﯘﺭﯗﯕﻐﺎ ﺷﺎﺥ ﺳﺎﻟﻐﺎﻧﺪﺍ ،ﮬﻪ ﺩﻩﭖ ﻗﻮﻱ.
ﺟﯩﻤﻰ ﺑﺎﺷﻠﯩﻖ ﺋﯘﻧﯩﯔ »ﻳﯧﻘﯩﻦ ﺗﯘﻏﻘﯩﻨﻰ«،
ﺷﯘﯕﺎ ﻛﯚﭘﺘﯘﺭ ﺋﺎﯕﻠﯩﻐﯩﻨﻰ ،ﺋﯘﻗﻘﯩﻨﻰ.
ﺋﯚﻟﯜﭖ ﻗﺎﻟﺴﺎ ،ﺋﺎﯕﺎ ﮬﺎﺯﺍ ﺗﯘﺗﻘﯩﻠﻰ،
ﺋﻪﻟﺪﯨﻦ ﺋﺎﯞﯞﺍﻝ ﺋﺎﻕ ﺳﺎﻟﻐﺎﻧﺪﺍ ،ﮬﻪ ﺩﻩﭖ ﻗﻮﻱ.
ﺋﯚﺯ ﺋﯚﺯﯨﻨﻰ ﺑﺎﺷﻠﯩﻖ ﺳﺎﻳﻼﭖ ،ﻛﯚﯕﻠﻰ ﺧﻮﺵ،
ﻳﺎﻗﺘﯘﺭﻣﺎﺳﻤﯩﺶ ،ﻗﺎﻧﭽﻪ ﺋﻮﺭﯗﻥ ﻗﺎﭘﺘﯘ ﺑﻮﺵ.
ﺷﯘ ﺗﯜﭘﻪﻳﻠﻰ ﻣﺎﺭﺟﺎﻧﻼﺭﻧﻰ ﺋﯧﺴﯩﭗ ﻗﻮﺵ،
ﺧﻮﺗﯘﻧﻠﯩﺮﻯ ﭼﺎﭺ ﺳﺎﻟﻐﺎﻧﺪﺍ ،ﮬﻪ ﺩﻩﭖ ﻗﻮﻱ.
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‘Just Say Okay’
Muhemmetjan Reshidin

When braggarts brag, just say okay.
When they make raisins from unripe grapes,2 just say okay.
When they heed not the stars yet try
To be the moon, just say okay.
And if they lie don’t probe, say: “Is that so?”
If they fall silent don’t be shocked, say: “Are you deaf?”
Don’t rush to sniﬀ their breath,3 say: “Are you drunk?”
When they jump through hoops to lie, just say okay.
There are those who say: “I am number one”,
They say: “Few on this earth can match my wit”,
They say: “If you’re a man, then be like me”.
To those too once in a while, just say okay.
There are those who hurry to sheath your shaving razor,
Or to ﬁx the handle on your spade.
When they add branches to your tandoor oven
And feed the ﬂames of ﬂattery, just say okay.
Every man in power is his “close relative”,
That is how he hears and knows so much.
And when one dies, and he is ﬁrst to dress
In white to mourn his death, just say okay.
He thinks himself a leader, and his heart is glad.
But this doesn’t satisfy him, oh no! Look at all he has left to do.
So when his wives heap pearls around their necks,
And walk around in wigs, just say okay.

2
3

lit. “dried apricots from green apricots”
lit. “smell their mouth and nose”
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Vocabulary
• ( = ﻣﺎﻗﺘﺎﻧﭽﺎﻕn.) braggart, boastful person
• ( = ﻣﺎﻗﺘﺎﻧﻤﺎﻕintr.) to brag/boast [about oneself/one’s own achievements]
• ( = ﺋﯚﺭﯛﻙn.) [fresh] apricot
• ( = ﻗﺎﻕn.) dried apricot
• ( = ﺗﺎﺱ ﻗﺎﻟﻤﺎﻕintr.) to nearly/almost do something (see Grammar
Notes)
• ( = ﺳﯜﺭﯛﺷﺘﯜﺭﻣﻪﻙtr.) to investigate, look into, check up on
• ( = ﮔﻪﭘﺘﯩﻦ ﻗﺎﻟﻤﺎﻕintr.) to fall silent, to be speechless
• ( = ﺋﺎﺕ ﺳﺎﻟﻤﺎﻕintr + DAT.) to go to extreme lengths to do [something],
to jump through hoops
• ( = ﺋﻪﯓ ﺑﻪﻳﮕﯩﺴﻰn. phr. | | idiom | arch./dial.?) the best [meaning
unclear; lit. ‘the most of the race’]
• ( = ﻣﯧﻨﯩﯖﺪﻩﻙpron.) like me [ equiv. ] ﻣﻪﻧﺪﻩﻙ
• ( = ﺋﺎﻧﺪﺍ – ﺳﺎﻧﺪﺍadv.) occasionally, every once-in-a-while
• ( = ﺋﯘﺳﺘﯩﺮﺍn.) straight [shaving] razor
• ( = ﻗﺎﭘﻠﯩﻤﺎﻕtr.) to cap, to put a lid/cap on; to sheath
• ( = ﻛﻪﺗﻤﻪﻥn.) mattock [a type of spade made for digging]
• ( = ﺳﺎﭘﻠﯩﻤﺎﻕtr.) to [re]aﬃx a handle to [a tool/item]
• ( = ﺧﯘﺷﺎﻣﻪﺕn.) ﬂattery
• ( = ﻗﺎﻗﻠﯩﻤﺎﻕtr.) to feed [a ﬂame]; to bake; to dry out
• ( = ﺷﺎﺥn.) branch
• ( = ﺟﯩﻤﻰadj./adv. | dial.) all, the whole [ equiv. ] ﺟﻪﻣﻰ
• ( = ﺋﺎﯕﺎpron.) to him/her/it/that [ equiv. ] ﺋﯘﻧﯩﯖﻐﺎ
• ( = ﮬﺎﺯﺍ ﺗﯘﺗﻤﺎﻕintr. + DAT.) to mourn, grieve
• ( = ﺋﻪﻟﺪﯨﻦ ﺋﻪﯞﯞﻩﻝadv. phr.) ﬁrst and foremost; before all others
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• ( = ﺧﻮﺵadj.) glad; pleasant
• ( = )ﺷﯘ( ﺗﯜﭘﻪﻳﻠﻰconj.) for this/that reason, therefore
• ( = ﻗﻮﺵadj./adv.) [re]doubled; one after/on top of the other
• ( = ﭼﺎﭺ ﺳﺎﻟﻤﺎﻕintr.) to wear a wig
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Grammar Notes
• V–ﻏﯩﻠﻰ/ ﻏﯩﻨﻰ+  = ﺗﺎﺱ ﻗﺎﻟﻤﺎﻕto nearly/almost do something
ex.:
– . ﮬﻪ ﺩﻩﭖ ﻗﻮﻱ،ﺋﺎﺳﻤﺎﻧﺪﯨﻜﻰ ﻳﯘﻟﺘﯘﺯﻻﺭﻧﻰ ﻳﺎﺭﺍﺗﻤﺎﻱ ﺋﺎﻱ ﺑﻮﻟﻐﯩﻨﻰ ﺗﺎﺱ ﻗﺎﻟﻐﺎﻧﺪﺍ
When they heed not the stars yet try to be the moon, just say
okay.
• N/A–ﺗﯘﺭ/ = ﺩﯗﺭcopula (‘is’), generally optional
ex.:
– . ﺋﯘﻗﻘﯩﻨﻰ،ﺷﯘﯕﺎ ﻛﯚﭘﺘﯘﺭ ﺋﺎﯕﻠﯩﻐﯩﻨﻰ
That is how he hears and knows so much. (lit. ‘Therefore what
he hears and knows is much.)
• V–ﻗﺎﻥ/ﻏﺎﻥ/ﮔﻪﻥ/ ﻛﻪﻥ+ personal possessive ending = gerund as an
substantive, indicating the object which receives the action which the
subject speciﬁed by the personal ending has performed
ex.:
– . ﺋﯘﻗﻘﯩﻨﻰ،ﺷﯘﯕﺎ ﻛﯚﭘﺘﯘﺭ ﺋﺎﯕﻠﯩﻐﯩﻨﻰ
That is how he hears and knows so much. (lit. ‘Therefore what
he hears and knows is much.)
• V–ﻗﯩﻠﻰ/ﻏﯩﻠﻰ/ﮔﯩﻨﻰ/ = ﻛﯩﻨﻰa purpose clause, ‘in order to’
ex.:
–  ﮬﻪ ﺩﻩﭖ ﻗﻮﻱ، ﺋﺎﯕﺎ ﮬﺎﺯﺍ ﺗﯘﺗﻘﯩﻠﻰ ﺋﻪﻟﺪﯨﻦ ﺋﺎﯞﯞﺍﻝ ﺋﺎﻕ ﺳﺎﻟﻐﺎﻧﺪﺍ،ﺋﯚﻟﯜﭖ ﻗﺎﻟﺴﺎ
And when one dies, and he is ﬁrst to dress in white to mourn his
death, just say okay.
• V– = ﻣﯩﺶan evidential suﬃx attached to a number of verb forms,
most often indicating that the speaker/writer doubts the veracity of
the information being conveyed
ex.:
–  ﻗﺎﻧﭽﻪ ﺋﻮﺭﯗﻥ ﻗﺎﭘﺘﯘ ﺑﻮﺵ،ﻳﺎﻗﺘﯘﺭﻣﺎﺳﻤﯩﺶ
But this doesn’t satisfy him, oh no! Look at all he has left
to do. (lit. ‘How many spaces has he left empty’)
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»ﻳﺎﺷﯩﺴﯘﻥ«
ﻣﯘﮬﻪﻣﻤﻪﺗﺠﺎﻥ ﺭﻩﺷﯩﺪﯨﻦ
ﻳﯚﻟﻪﻛﺴﯩﺰﻧﻰ ﻳﯚﻟﯩﮕﻪﻧﻠﻪﺭ ﻳﺎﺷﯩﺴﯘﻥ،
ﻳﯚﮔﻪﻛﺴﯩﺰﻧﻰ ﻳﯚﮔﯩﮕﻪﻧﻠﻪﺭ ﻳﺎﺷﯩﺴﯘﻥ.
ﺋﯚﺯﻯ ﺋﺎﻟﻤﺎﻱ ﮔﯚﮬﻪﺭ ﻳﺎﻏﺴﺎ ﺋﺎﺳﻤﺎﻧﺪﯨﻦ،
ﺋﻪﻟﮕﻪ ﻳﺎﻣﻐﯘﺭ ﺗﯩﻠﯩﮕﻪﻧﻠﻪﺭ ﻳﺎﺷﯩﺴﯘﻥ.
ﺳﯘﻏﺎﺭﻏﺎﻧﺪﻩﻙ ﺳﺎﻳﻪ ﺑﻪﺭﮔﻪﻥ ﭼﯩﻨﺎﺭﻧﻰ،
ﺋﺎﺗﺎ ﻗﻪﺭﺯﻯ ﺗﯚﻟﯩﮕﻪﻧﻠﻪﺭ ﻳﺎﺷﯩﺴﯘﻥ.
ﺋﯧﺘﻰ ﮬﺎﺭﺳﺎ ﺋﺎﻧﺎ ﭼﯜﺷﻜﻪﻥ ﮬﺎﺭﯞﯨﻨﻰ،
ﺋﯚﺯﻯ ﺋﺎﺕ ﺑﻮﭖ ﺳﯚﺭﯨﮕﻪﻧﻠﻪﺭ ﻳﺎﺷﯩﺴﯘﻥ.
ﺋﯚﺯﮔﯩﻠﻪﺭﻧﯩﯔ ﺑﻪﺧﺘﻰ ﺋﯜﭼﯜﻥ ﺩﻩﺭﺕ ﺗﺎﺭﺗﯩﭗ،
ﺋﯚﺯﻯ ﺭﺍﮬﻪﺕ ﻛﯚﺭﻣﯩﮕﻪﻧﻠﻪﺭ ﻳﺎﺷﯩﺴﯘﻥ.
ﻳﻮﻗﺴﯘﺯﻟﯘﻗﺘﺎ ﺋﻮﺗﻰ ﺋﯚﭼﻜﻪﻥ ﻳﺎﻟﻐﯘﺯﻧﯩﯔ،
ﺋﻮﭼﯩﻐﯩﻨﻰ ﭘﯜﯞﻟﯩﮕﻪﻧﻠﻪﺭ ﻳﺎﺷﯩﺴﯘﻥ.
ﮬﺎﻟﺪﯨﻦ ﻛﻪﺗﻜﻪﻥ ﻏﯧﺮﯨﭙﻼﺭﻧﯩﯔ ﺑﯧﺸﯩﺪﺍ،
ﭼﯩﺮﺍﻍ ﻳﯧﻘﯩﭗ ﺗﯜﻧﯩﮕﻪﻧﻠﻪﺭ ﻳﺎﺷﯩﺴﯘﻥ.
ﭘﻪﺭﯨﺸﺘﯩﺪﯨﻦ ﺷﻪﻳﺘﺎﻥ ﺗﻮﻻ ﺑﻪﺯﯨﺪﻩ،
ﺋﯧﺰﯨﺘﻘﯘﻏﺎ ﻛﯚﻧﻤﯩﮕﻪﻧﻠﻪﺭ ﻳﺎﺷﯩﺴﯘﻥ.
ﺳﯩﻨﯩﻐﯩﺪﺍ ﺗﯜﻣﻪﻥ – ﺗﯜﺭﻟﯜﻙ ﺳﯚﻳﮕﯜﻧﯩﯔ،
ﺋﺎﯞﯞﺍﻝ ﭘﯘﻟﻨﻰ ﺳﯚﻳﻤﯩﮕﻪﻧﻠﻪﺭ ﻳﺎﺷﯩﺴﯘﻥ.
ﻣﺎﻝ – ﺩﯗﻧﻴﺎﻧﯩﯔ ﭘﯩﺮﺍﻗﯩﺪﺍ ﻛﯜﻝ ﺑﻮﻟﯘﭖ،
ﺋﻮﺕ – ﭼﻮﻏﯩﺪﺍ ﻛﯚﻳﻤﯩﮕﻪﻧﻠﻪﺭ ﻳﺎﺷﯩﺴﯘﻥ.
ﺗﻪﺯﯨﻢ ﻗﯩﻠﻐﺎﻥ ﺑﯩﻠﮕﻪﻧﻠﻪﺭﮔﻪ ﻗﻪﺩﺭﯨﯖﻨﻰ،
ﺋﻪﻣﮕﯩﻜﯩﯖﻨﻰ ﻛﯚﻣﻤﯩﮕﻪﻧﻠﻪﺭ ﻳﺎﺷﯩﺴﯘﻥ.
ﺋﯘﻧﺘﯘﻟﻤﯩﺴﯘﻥ ﺋﺎﺭﻣﺎﻥ ﺑﯩﻠﻪﻥ ﻛﻪﺗﻜﻪﻧﻠﻪﺭ،
ﺋﯜﻣﯩﺪﻟﯩﺮﻯ ﺋﯚﻟﻤﯩﮕﻪﻧﻠﻪﺭ ﻳﺎﺷﯩﺴﯘﻥ.
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‘Long Live’
Muhemmetjan Reshidin

Long live those who help the helpless,
Long live those who cloth the naked.
Long live those who, when the sky rains jewels
Take none for themselves, and pray for rain.
Long live those who pay their father’s debts
With the plane tree and its nourishing shade.
Long live those who, when their mother’s cart horse tires
Become the horse and take the reigns themselves.
Long live those who forego their own comfort
And suﬀer for the happiness of others.
Long live those who blow upon the hearth
Of the lonely man whose ﬁre has just gone out.
Long live those who light the torch and stay
Beside the wretched, in their lowly state.
Long live those who yield not to deception
When sometimes demons far outnumber angels.
Long live those who through love’s myriad trials
Do not put their love of money ﬁrst.
Long live those who do not burn to ash
Amid the glowing embers of worldly grief.
Long live those who, when friends praise you,
Do not belittle your worth or contribution.
Long live those whose hopes will never die,
Who will not let those passed be lost in dreams.
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Vocabulary
• ( = ﻳﯚﻟﻪﻙn.) support, help; pillar, support beam (see Grammar Notes)
• ( = ﻳﯚﻟﯩﻤﻪﻙtr.) to support/help
• ( = ﻳﯚﮔﻪﻙn.) wrapping, covering, swaddling clothes (see Grammar
Notes)
• ( = ﻳﯚﮔﯩﻤﻪﻙtr.) to wrap up [in something]
• ( = ﮔﯚﮬﻪﺭn.) jewel
• ( = ﺳﯘﻏﺎﺭﻣﺎﻕtr.) to water [a plant]; to irrigate; to give water/drink to;
to imbue
• ( = ﺳﺎﻳﻪn.) shade, shadow
• ( = ﭼﯩﻨﺎﺭn.) plane tree [genus Platanus]
• ( = ﺋﺎﺗﺎ ﻗﻪﺭﺯﻯn.) the debts of one’s father, in Uyghur society traditionally
paid by the deceased’s eldest living son upon his death
• ﺳﯚﺭﯛﻣﻪﻙ/( = ﺳﯚﺭﯨﻤﻪﻙtr.) to pull/drag/tow; to delay/postpone
• ( = ﺋﯚﺯﮔﻪn. / adj.) other [ equiv. ] ﺑﺎﺷﻘﺎ
• ( = ﺩﻩﺭﺕ ﺗﺎﺭﺗﻤﺎﻕintr.) to suﬀer, to be in pain
• ( = ﺭﺍﮬﻪﺕ ﻛﯚﺭﻣﻪﻙintr.) to be comfortable
• ( = ﺋﻮﭼﺎﻕn.) hearth, ﬁreplace, stone oven
• ( = ﭘﯜﯞﻟﯩﻤﻪﻙtr. | onom.) to blow upon
• ( = ﮬﺎﻟﺪﯨﻦ ﻛﻪﺗﻤﻪﻙintr.) to fall from grace; to achieve a lowly state
• ( = ﻏﯧﺮﯨﭗn.) [e]strange[d]; wretched
• ( = ﭼﯩﺮﺍﻍn.) lantern, lamp, torch
• ( = ﻳﺎﻗﻤﺎﻕtr.) to light [a ﬁre]; (intr. + DAT.) to be pleasing, to please
• ( = ﺗﯜﻧﯩﻤﻪﻙintr.) to stay up all night
• ( = ﺷﻪﻳﺘﺎﻥn.) demon; Satan/the Devil
• ( = ﺗﻮﻻadj./adv.) many, much, a lot [of]
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• ( = ﺳﯩﻨﺎﻕn.) test, trial
• ( = ﺗﯜﻣﻪﻥ – ﺗﯜﺭﻟﯜﻙadj.) myriad, very many & of diﬀerent kinds
• ( = ﺋﺎﯞﯞﺍﻝadv.) ﬁrst and foremost
• ( = ﭘﯩﺮﺍﻕn.) grief, sadness, longing [usually of separation from a lovedone]
• ( = ﺋﻮﺕ – ﭼﻮﻍn.) ﬂames and embers (see Grammar Notes)
• ( = ﺗﻪﺯﯨﻢ ﻗﯩﻠﻤﺎﻕintr.) to bow down/kneel
• ( = ﻛﯚﻣﻤﻪﻙtr..) to bury
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Grammar Notes
• V–ﻩﻙ/ = ﺍﻕa suﬃx attached to some verb roots which derives nouns,
often with an abstract meaning
ex.:
–  ﻳﯚﮔﻪﻛﺴﯩﺰﻧﻰ ﻳﯚﮔﯩﮕﻪﻧﻠﻪﺭ ﻳﺎﺷﯩﺴﯘﻥ،ﻳﯚﻟﻪﻛﺴﯩﺰﻧﻰ ﻳﯚﻟﯩﮕﻪﻧﻠﻪﺭ ﻳﺎﺷﯩﺴﯘﻥ
Long live those who help the helpless (lit. ‘those without support), long live those who cloth the naked (lit. ‘those without
wrappings).
• ‘ = ﺋﻮﺕ – ﭼﻮﻍﬂames and embers’ — one of many ‘paired words’ in
Uyghur, of which the ﬁrst an second element are of roughly the same
meaning
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»ﻳﻪﺭﻧﻰ ﺳﺎﺗﻤﺎﯕﻼﺭ«
ﻛﯜﺭﻩﺵ ﻛﯚﺳﻪﻥ
ﻳﻪﺭ ﺋﺎﺗﺎ  ،ﻳﻪﺭ ﺋﺎﻧﺎ  ،ﻳﻪﺭ ﺋﻪﺟﺪﺍﺗﻼﺭ ﻣﯩﺮﺍﺳﻰ،
ﻳﻪﺭ ﺋﯘﻟﯘﻍ  ،ﻳﻪﺭ ﺑﯜﻳﯜﻙ  ،ﻳﻪﺭ ﮬﺎﻳﺎﺗﻨﯩﯔ ﻣﻪﻧﺒﻪﺳﻰ.
ﺩﯦﮭﻘﺎﻥ ﺋﺎﻛﺎ ،ﺋﯩﻠﺘﯩﻤﺎﺳﯩﻢ ﻳﻪﺭﻧﻰ ﺳﺎﺗﻤﺎﯕﻼﺭ!
ﺩﯦﮭﻘﺎﻥ ﺋﺎﻛﺎ ،ﺋﯩﻠﺘﯩﻤﺎﺳﯩﻢ ﻳﻪﺭﻧﻰ ﺳﺎﺗﻤﺎﯕﻼﺭ!
ﺋﻪﺟﺪﺍﺗﻼﺭ ﻳﯧﺮﻯ ﺑﯘ ﺳﯧﻨﯩﯔ ﮬﻪﻗﻘﯩﯔ ﻳﻮﻕ،
ﻳﺎﻛﻰ ﺑﯩﺮ ﻣﯚﺟﯩﺰﻩ ﻳﺎﺭﺍﺗﻘﯩﻨﯩﯔ ﻳﻮﻕ.
ﺋﻪﺗﯩﺪﯨﻦ ﻛﻪﭼﻜﯩﭽﻪ ﻳﻪﺭ ﺑﯩﻠﻪﻥ ﺑﻮﻟﺪﯗﯓ،
ﮔﺎﻟﻐﺎ ﻳﻮﻕ ﺋﯘﭼﺎﯕﻐﺎ ﻳﺎ ﺋﺎﺭﺗﻘﯩﻨﯩﯔ ﻳﻮﻕ.
ﺋﯘﺯﯗﻧﺪﯨﻦ ﺑﯩﺮ ﻧﺎﻧﻐﺎ ﺯﺍﺭ ﺑﻮﻟﯘﭖ ﻛﻪﻟﺪﯨﯔ
ﺋﯚﻳﯩﯖﻤﯘ ﻳﻮﻕ ﺗﯧﺨﻰ ﺧﯩﺶ ﺑﯩﻠﻪﻥ ﺳﺎﻟﻐﺎﻥ.
ﻗﯩﺸﯘ – ﻳﺎﺯ ﺯﯦﺮﯨﻜﺘﻪ ﻳﯜﺭﯛﺳﻪﻥ ﮬﺎﻣﺎﻥ.
ﺑﯘ ﺟﺎﭘﺎ – ﻣﯘﺷﻪﻗﻘﻪﺕ ﻛﯩﻤﻠﻪﺭﺩﯨﻦ ﻗﺎﻟﻐﺎﻥ؟
ﺑﯘ ﭘﯜﺭﺳﻪﺕ ﺳﺎﯕﺎ ﺧﺎﺱ ﻳﻪﺭ ﺩﯦﮕﻪﻥ ﺑﺎﻳﻠﯩﻖ،
ﮬﻪﺭ ﻳﻮﻏﺎﻥ ﺳﯚﺯﻟﯩﮕﻪﻥ ﺋﺎﻣﺒﺎﻟﻤﯘ ﭼﺎﻏﻠﯩﻖ.
ﺑﯩﺮ ﺋﻮﺑﺪﺍﻥ ﻳﯧﺮﯨﯖﻨﯩﯔ ﻗﻪﺩﺭﯨﻨﻰ ﺑﯩﻠﻤﻪﻱ
ﺑﻮﻟﻤﯩﺴﯘﻥ ﻣﺎﻛﺎﻧﯩﯔ ﺋﺎﺧﯩﺮﻯ ﺳﺎﻳﻠﯩﻖ.
ﻳﻪﺭ ﺳﯧﺘﯩﭗ ﻳﺎﻧﭽﯘﻗﻨﻰ ﺗﻮﻟﺪﯗﺭﻣﺎﻗﭽﯩﻤﯘ؟
ﺑﻮﯞﺍﯕﻨﯩﯔ ﺋﯩﺰﯨﻨﻰ ﺋﯚﭼﯜﺭﻣﻪﻛﭽﯩﻤﯘ؟
ﺋﻪﯞﻻﺗﻘﺎ ﻗﺎﻟﻐﯘﺩﻩﻙ ﻣﺎﻝ ﺑﯩﺴﺎﺗﯩﯔ ﻳﻮﻕ،
ﺩﻩﺭﺩﯨﯖﮕﻪ ﺩﻩﺭﺕ ﻗﻮﺷﯘﭖ ﻗﺎﻟﺪﯗﺭﻣﺎﻗﭽﯩﻤﯘ؟
ﻳﻪﺭ ﺋﺎﺗﺎ  ،ﻳﻪﺭ ﺋﺎﻧﺎ  ،ﻳﻪﺭ ﺋﻪﺟﺪﺍﺗﻼﺭ ﻣﯩﺮﺍﺳﻰ،
ﻳﻪﺭ ﺋﯘﻟﯘﻍ  ،ﻳﻪﺭ ﺑﯜﻳﯜﻙ  ،ﻳﻪﺭ ﮬﺎﻳﺎﺗﻨﯩﯔ ﻣﻪﻧﺒﻪﺳﻰ.
ﺩﯦﮭﻘﺎﻥ ﺋﺎﻛﺎ ،ﺋﯩﻠﺘﯩﻤﺎﺳﯩﻢ ﻳﻪﺭﻧﻰ ﺳﺎﺗﻤﺎﯕﻼﺭ!
ﺩﯦﮭﻘﺎﻥ ﺋﺎﻛﺎ ،ﺋﯩﻠﺘﯩﻤﺎﺳﯩﻢ ﻳﻪﺭﻧﻰ ﺳﺎﺗﻤﺎﯕﻼﺭ!
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‘Do Not Sell the Land’
Küresh Kösen

The land is mother, the land is father, the legacy of those before us,
The land is grand, the land is great, the land is of all life the source,
Brother farmer, I beseech you: Do not sell the land!
Brother farmer, I beseech you: Do not sell the land!
This is the land of the ancestors; you have no right to it,
Nor have you performed any miracles to stake your claim to it.
From dawn until dusk you have been together with the land,
Yet you have no food to ﬁll your throat, no clothes to shield your back.
For so long have you yearned for just a single crust of bread,
You do not even have the crudest dwelling made of mud.
You wander in endless boredom, through winter and through summer.
From whom have you inherited this suﬀering, this strife?
This chance is yours alone to reap the wealth that is the land,
Even the power of the boastful tyrant must one day end.
Do not let this place wind up an empty river-bed,
Never knowing the worth of just one acre of your land.
Would you sell the land to ﬁll your pockets?
Would you wipe away your grandfather’s steps?
Already you have no wealth to leave your sons,
Would you compound your pain and leave them that?
The land is mother, the land is father, the legacy of those before us,
The land is grand, the land is great, the land is of all life the source,
Brother farmer, I beseech you: Do not sell the land!
Brother farmer, I beseech you: Do not sell the land!
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Vocabulary
• ( = ﺋﯘﻟﯘﻍadj.) great, majestic
• ( = ﺑﯜﻳﯜﻙadj.) great, large
• ( = ﻣﯚﻗﯩﺰﻩn.) miracle
• ( = ﺋﻪﺗﯩﺪﯨﻦ ﻛﻪﭼﻜﯩﭽﻪadv. phr.) from dawn until dusk, from morning
until nightfall; all day
• ( = ﺋﯘﭼﺎn.) back[bone]; body [of humans]
• ( = ﺋﯘﺯﯗﻧﺪﯨﻦadv.) for a long time
• ( = ﺋﯚﻱ ﺳﺎﻟﻤﺎﻕn.) to make/build a house
• ( = ﺧﯩﺶn.) mud
• ( = ﻗﯩﺸﯘ – ﻳﺎﺯn.) winter and summer; all year long (see Grammar Notes)
• ( = ﮬﺎﻣﺎﻥadv.) constantly, all the time, incessantly
• ( = ﺟﺎﭘﺎ – ﻣﯘﺷﻪﻗﻘﻪﺕn.) suﬀering and strife (see Grammar Notes)
• ( = ﺧﺎﺱadj.) particular/special [to] (see Grammar Notes)
• ( = ﻳﻮﻏﺎﻥ ﺳﯚﺯﻟﯩﻤﻪﻙintr.) to talk big, to brag/boast
• ( = ﺋﺎﻣﺒﺎﻝn.) ambal, a Qing Dynasty gubernatorial magistrate
• ( = ﭼﺎﻏﻠﯩﻖadj.) limited [in time or power/ability]
• ( = ﺳﺎﻳﻠﯩﻖn.) riverbed
• ( = ﻣﺎﻝ – ﺑﯩﺴﺎﺕn.) wealth and worldly possessions (see Grammar Notes)
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Grammar Notes
• V–ﻗﺎﻥ/ﻏﺎﻥ/ﮔﻪﻥ/–ﻛﻪﻥpersonal possessive ending +  = ﻳﻮﻕindicates
that the subject has never performed the action of the verb
ex.:
– ﻳﺎﻛﻰ ﺑﯩﺮ ﻣﯚﺟﯩﺰﻩ ﻳﺎﺭﺍﺗﻘﯩﻨﯩﯔ ﻳﻮﻕ
Nor have you performed any miracles to stake your claim to
it.
• N––ﯗN = (arch.) from the Persian u/o ‘and’
In Modern Uyghur used mostly in ﬁxed expressions.
ex.:
– .ﻗﯩﺸﯘ – ﻳﺎﺯ ﺯﯦﺮﯨﻜﺘﻪ ﻳﯜﺭﯛﺳﻪﻥ ﮬﺎﻣﺎﻥ
You wander in endless boredom, through winter and through summer.
NB: Usually this morpheme appears only between two words of PersoArabic origin.  ﻗﯩﺸﯘ – ﻳﺎﺯis one of the rare examples in which both
elements on either side of the morpheme are Turkic in origin.
•  ﺟﺎﭘﺎ – ﻣﯘﺷﻪﻗﻘﻪﺕor ‘ = ﻣﺎﻝ – ﺑﯩﺴﺎﺕsuﬀering and strife’ and ‘wealth and
worldly possessions’ (respectively) — two of many ‘paired words’ in
Uyghur, of which the ﬁrst an second element are of roughly the same
meaning
• V–ﻗﯘﺩﻩﻙ/ﻏﯘﺩﻩﻙ/ﻛﯜﺩﻩﻙ/‘ = ﮔﯜﺩﻩﻙfor the purpose of...’;
ex.:
– .ﺋﻪﯞﻻﺗﻘﺎ ﻗﺎﻟﻐﯘﺩﻩﻙ ﻣﺎﻝ ﺑﯩﺴﺎﺗﯩﯔ ﻳﻮﻕ
Already you have no wealth to leave (lit. ‘to remain (for)’) your
sons.
• N–ﻗﺎ/ﻏﺎ/ﮔﻪ/ ﻛﻪ+  = ﺧﺎﺱindicates that something is ‘particular to’ or
‘especially for’ N
ex.:
– .ﺑﯘ ﭘﯜﺭﺳﻪﺕ ﺳﺎﯕﺎ ﺧﺎﺱ ﻳﻪﺭ ﺩﯦﮕﻪﻥ ﺑﺎﻳﻠﯩﻖ
This chance is yours alone to reap the wealth that is the land.
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»ﺳﺎﻻﻡ ﺩﻩﯕﻼﺭ ﯞﻩﺗﻪﻧﮕﻪ«
ﻛﯜﺭﻩﺵ ﻛﯚﺳﻪﻥ
ﺳﻪﻧﺪﯨﻦ ﺋﺎﻳﺮﯨﻠﯩﭗ ،ﯞﻩﺗﻪﻥ ،ﻳﯧﮕﻪﻥ ﺋﺎﺷﯩﻢ ﺋﺎﺵ ﺋﻪﻣﻪﺱ.
ﺳﺎﯕﺎ ﺗﻪﻟﻤﯜﺭﮔﻪﻥ ﻛﯚﺯﺩﯨﻦ ﻗﺎﻧﻼﺭ ﺋﺎﻗﺘﻰ ،ﻳﺎﺵ ﺋﻪﻣﻪﺱ.
ﻳﺎﺕ ﺋﻪﻟﺪﯨﻜﻰ ﺋﺎﻟﺘﯘﻧﻤﯘ ﻣﻪﻥ ﺋﯜﭼﯜﻥ ﺑﯩﺮ ﺗﺎﺵ ﺋﻪﻣﻪﺱ.
ﺑﯘ ﺩﻩﺭﺩﯨﻤﻨﻰ ﺋﺎﯕﻠﯩﺘﯩﭗ ﺳﺎﻻﻡ ﺩﻩﯕﻼﺭ ﯞﻩﺗﻪﻧﮕﻪ!
ﺑﺎﺭﺍﻱ ﺩﯦﺴﻪﻡ ﻳﻮﻝ ﻳﯩﺮﺍﻕ» ،ﮬﻪ« ﺩﯦﮕﻪﻧﺪﻩ ﻛﯧﺘﻪﻟﻤﻪﻱ.
ﺯﻩﺭﺩﺍﺏ ﺑﻮﻟﯘﭖ ﻳﯜﺭﯨﻤﻪﻥ ،ﺑﯘﺭﺩﺍ ﻧﺎﻧﻨﻰ ﻳﯜﺗﻪﻟﻤﻪﻱ.
ﻗﺎﭼﻘﯘﻥ ﺑﻮﻟﺪﻯ ﻧﺎﻣﯩﻤﻤﯘ ،ﻣﻪﻥ ﭼﯧﮕﺮﺍﺩﯨﻦ ﺋﯚﺗﻪﻟﻤﻪﻱ.
»ﺷﯘﻧﺪﺍﻕ ﺳﻪﺭﺳﺎﻥ ﻳﯜﺭﯨﺪﯗ ﺑﺎﻻﯓ« – ﺩﻩﯕﻼﺭ ﯞﻩﺗﻪﻧﮕﻪ!
ﯞﻩﺗﻪﻥ ﺩﯦﮕﻪﻥ ﺋﯧﻐﯩﺰﻏﺎ ﺗﻮﻳﻤﺎﻱ – ﺗﻮﻳﻤﺎﻱ ﻗﺎﺭﺍﻳﻤﻪﻥ،
ﺑﺎﻳﺮﺍﻕ ﺗﯘﺗﻘﺎﻥ ﻗﻮﻟﻼﺭﻧﻰ ﺳﯚﻳﯜﭖ – ﺳﯚﻳﯜﭖ ﻳﺎﻻﻳﻤﻪﻥ.
ﯞﻩﺗﯩﻨﯩﻤﻨﯩﯔ ﮬﯩﺪﯨﻨﻰ ﺗﻮﻳﻤﺎﻱ – ﺗﻮﻳﻤﺎﻱ ﭘﯘﺭﺍﻳﻤﻪﻥ.
»ﺋﻮﻏﻠﯩﯔ ﺑﯜﮔﯜﻥ ﺩﻩﺭﺩﯨﯖﺪﻩ ﺳﺎﺭﺍﯓ« – ﺩﻩﯕﻼﺭ ﯞﻩﺗﻪﻧﮕﻪ!
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‘Say Hello to the Homeland’
Küresh Kösen

Since I left You, o Homeland, the food I eat is not food.
The eye which longs for You cries blood, not tears.
Even the gold of a foreign land is nothing but a stone to me.
Say hello to the Homeland, and tell Her of this pain I bear!
If I should wish to go the road is long, and when I say “yes” still I cannot
go.
I go on grieving, unable to swallow a mere crust of bread.
Even my name is a refugee, now that I cannot cross over the border.
Tell the Homeland: “Your child has become a vagrant!”
I look insatiably at the mouth that says ‘Homeland’,
I lick and kiss over and over the hands that hold its ﬂag.
I smell insatiably the scent of my Homeland.
Tell the Homeland: “Your son has gone mad with grief for you today!”
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Vocabulary
• ( = ﺋﺎﺵn.) cooked rice; food [in general]
• ( = ﺗﻪﻟﻤﯜﺭﻣﻪﻙintr. + DAT.) to wish/hope/long [for]
• ( = ﻳﺎﺕadj.) foreign [ equiv. ] ﭼﻪﺕ
• ﺯﻩﺭﺩﺍﭖ/( = ﺯﻩﺭﺩﺍﺏn.) puss; curd [of cheese]; (n. / adj. | ﬁg.) [in] grief,
sorrow[ful]
• ( = ﺑﯘﺭﺩﺍn.) piece, bit
• ( = ﻳﯜﺗﻤﻪﻙtr.) to swallow
• ( = ﻗﺎﭼﻘﯘﻥn.) fugitive, refugee
• ( = ﭼﯧﮕﺮﺍn.) border
• ( = ﺳﻪﺭﺳﺎﻥn. / adj.) vagrant, homeless, itinerant
• ( = ﻳﺎﻟﯩﻤﺎﻕtr.) to lick
• ( = ﮬﯩﺪn.) smell, scent [ equiv. ] ﭘﯘﺭﺍﻕ
• ( = ﭘﯘﺭﯨﻤﺎﻕtr.) to smell
• ( = ﺳﺎﺭﺍﯓadj.) crazy, mad, insane
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Grammar Notes
• NB: In poetic texts — and especially in lyric poetry — vowel raising/reduction may not occur, e.g. ﺋﺎﺷﯩﻢ, not ﺋﯧﺸﯩﻢ.
• V1 – ﯨﭗV1 – ﯨﭗor V1 –ﻣﻪﻱ/ ﻣﺎﻱV1 –ﻣﻪﻱ/ = ﻣﺎﻱan intensiﬁed version
of the –ﯨﭗ/ –ﻣﺎﻱgerund
ex.:
– - ﺑﺎﻳﺮﺍﻕ ﺗﯘﺗﻘﺎﻥ ﻗﻮﻟﻼﺭﻧﻰ ﺳﯚﻳﯜﭖ،ﺗﻮﻳﻤﺎﻱ ﻗﺎﺭﺍﻳﻤﻪﻥ-ﯞﻩﺗﻪﻥ ﺩﯦﮕﻪﻥ ﺋﯧﻐﯩﺰﻏﺎ ﺗﻮﻳﻤﺎﻱ

.ﺳﯚﻳﯜﭖ ﻳﺎﻻﻳﻤﻪﻥ
I look insatiably at the mouth that says ‘homeland’, I lick and
kiss over and over the hands that hold the ﬂag.
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»ﻛﯜﺭﻩﺵ ﺋﯚﻟﻤﻪﻳﺪﯗ«
ﻛﯜﺭﻩﺵ ﻛﯚﺳﻪﻥ
ﺋﻪﺟﺪﺍﺗﻼﺭﻧﯩﯔ ﺋﯩﺰﯨﺪﯨﻦ ﻣﺎﯕﻤﺎﻱ ﺗﯘﺭﯗﭖ،
ﻗﯩﺴﺎﺱ ﺋﯜﭼﯜﻥ ﺧﻪﻧﺠﻪﺭﻧﻰ ﺋﺎﻟﻤﺎﻱ ﺗﯘﺭﯗﭖ،
ﺋﺎﺭﻣﺎﻧﻠﯩﺮﯨﻢ ﺋﻪﻣﻪﻟﮕﻪ ﺋﺎﺷﻤﺎﻱ ﺗﯘﺭﯗﭖ
ﻣﯧﻨﻰ ﺋﯚﻟﺪﻯ ﺩﯦﻤﻪﯕﻼﺭ ،ﺋﺎﺩﻩﻣﻠﻪﺭ!
ﻣﻪﻥ ﺋﯚﻟﻤﯩﺪﯨﻢ .ﺋﯚﻟﻤﻪﻳﻤﻪﻥ .ﻳﺎﻕ ،ﺋﯚﻟﻤﻪﻳﻤﻪﻥ.
ﻛﯚﻙ ﺑﺎﻳﯧﺮﺍﻗﻨﻰ ﯞﻩﺗﻪﻧﮕﻪ ﺋﺎﺳﻤﺎﻱ ﺗﯘﺭﯗﭖ،
ﺩﯛﺷﻤﻪﻧﻠﻪﺭﻧﻰ ﺗﺎﻣﺎﻣﯩﻲ ﺋﺎﺗﻤﺎﻱ ﺗﯘﺭﯗﭖ،
ﺋﺎﺯﺍﺩﻟﯩﻘﻨﯩﯔ ﺗﺎﯕﻠﯩﺮﻯ ﺋﺎﺗﻤﺎﻱ ﺗﯘﺭﯗﭖ،
ﻣﯧﻨﻰ ﺋﯚﻟﺪﻯ ﺩﯦﻤﻪﯕﻼﺭ ،ﺋﺎﺩﻩﻣﻠﻪﺭ!
ﻣﻪﻥ ﺋﯚﻟﻤﯩﺪﯨﻢ .ﺋﯚﻟﻤﻪﻳﻤﻪﻥ .ﻳﺎﻕ ،ﺋﯚﻟﻤﻪﻳﻤﻪﻥ.
ﻏﺎﻟﯩﺒﯩﻴﻪﺕ ﻣﺎﺭﺷﯩﻨﻰ ﺋﯧﻴﺘﻤﺎﻱ ﺗﯘﺭﯗﭖ،
ﯞﻩﺗﯩﻨﯩﻤﺪﯨﻦ ﺑﯘ ﺯﯗﻟﯘﻡ ﻛﻪﺗﻤﻪﻱ ﺗﯘﺭﯗﭖ،
ﭘﯜﺗﯜﻥ ﺩﯗﻧﻴﺎ ﺋﯘﻳﻐﯘﺭﻧﻰ ﺑﯩﻠﻤﻪﻱ ﺗﯘﺭﯗﭖ،
ﻣﯧﻨﻰ ﺋﯚﻟﺪﻯ ﺩﯦﻤﻪﯕﻼﺭ ،ﺋﺎﺩﻩﻣﻠﻪﺭ!
ﻣﻪﻥ ﺋﯚﻟﻤﯩﺪﯨﻢ .ﺋﯚﻟﻤﻪﻳﻤﻪﻥ .ﻳﺎﻕ ،ﺋﯚﻟﻤﻪﻳﻤﻪﻥ.
ﻣﻪﻥ ﺋﯚﻟﻤﯩﺪﯨﻢ .ﺋﯚﻟﻤﻪﻳﻤﻪﻥ.
ﻛﯜﺭﻩﺵ ﺋﯚﻟﻤﻪﻳﺪﯗ.
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‘The Struggle Will Not Die’
Küresh Kösen

Without walking in the steps of the ancestors,
Without drawing the dagger in revenge,
Without my dreams having come to fruition,
Do not say that I have died, o people!
I have not died. I will not die. No, I will not die.
Without the blue ﬂag ﬂying over the homeland,
Without slaying the last of the enemy,
Without the dawn of freedom having broken,
Do not say that I have died, o people!
I have not died. I will not die. No, I will not die.
Without singing the march of victory,
Without this tyranny leaving from my homeland,
Without the whole world knowing the Uyghur,
Do not say that I have died, o people!
I have not died. I will not die. No, I will not die.
I have not died. I will not die.
The struggle will not die.
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Vocabulary
• ( = ﺋﯩﺰﯨﺪﯨﻦ ﻣﺎﯕﻤﺎﻕv. phr. + GEN) to walk in [someone’s] footsteps
• ( = ﻗﯩﺴﺎﺱn.) revenge
• ( = ﺧﻪﻧﺠﻪﺭn.) dagger, stiletto
• ( = ﺋﻪﻣﻪﻟﮕﻪ ﺋﺎﺷﻤﺎﻕintr./v. phr.) to come to fruition [of dreams, hopes]
• ( = ﺗﺎﻣﺎﻣﯩﻲadv./adj.) entirely, wholly
• ( = ﺋﺎﺗﻤﺎﻕtr.) to throw; to shoot, to kill; (intr. | idiom) to break [of
dawn]
• ( = ﺗﺎﯓn.) dawn
• ( = ﻏﺎﻟﯩﺒﻪﺕn.) victory
• ( = ﻣﺎﺭﺵn.) march, anthem
• ( = ﺯﯗﻟﯘﻡn.) tyranny, oppression
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Grammar Notes
• V– ﯨﭗ+  ﺗﯘﺭﻣﺎﻕor V–ﻣﻪﻱ/ ﻣﺎﻱ+  = ﺗﯘﺭﻣﺎﻕindicates the action/result
of the verb continues for a signiﬁcant length of time, or happens repeatedly over a long period of time
ex.:
–  ﺋﺎﺩﻩﻣﻠﻪﺭ،ﺋﺎﺭﻣﺎﻧﻠﯩﺮﯨﻢ ﺋﻪﻣﻪﻟﮕﻪ ﺋﺎﺷﻤﺎﻱ ﺗﯘﺭﯗﭖ ﻣﯧﻨﻰ ﺋﯚﻟﺪﻯ ﺩﯦﻤﻪﯕﻼﺭ
Without my dreams having come to fruition (lit. ‘my dreams
remaining (in a state of) not having come to fruition’), do
not say that I have died, o people!
• N– ﻧﻰ+ ﬁnite V +  = ﺩﯦﻤﻪﻙto say that the subject N (in the ACC)
has conducted the action of the verb V
ex.:
–  ﺋﺎﺩﻩﻣﻠﻪﺭ،ﻣﯧﻨﻰ ﺋﯚﻟﺪﻯ ﺩﯦﻤﻪﯕﻼﺭ
Do not say that I have died, o people!
NB: In this construction, the noun N is construed of as the subject of
the verb V, even though N is grammatically the direct object of the
verb ﺩﯦﻤﻪﻙ, and as a result takes the ACC.
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»ﺯﯦﺮﯨﻜﯩﺶ«
ﻳﺎﺳﯩﻦ ﻣﻪﺧﺴﯘﺕ
ﺋﯚﺯﻩﻡ ﻳﺎﺷﻤﻪﻥ ،ﺩﻭﺳﺘﯘﻡ ﮬﻪﻣﺪﻩ ﻳﺎﺵ،
ﺩﻭﺳﺘﯘﻡ ﺑﯩﻠﻪﻥ ﺋﯩﻨﺎﻕ ،ﺋﯧﺠﯩﻠﻤﻪﻥ.
ﮔﺎﮬﻰ ﭼﺎﻏﺪﺍ ﺋﯘﻧﯩﯖﻐﺎ ﺳﯩﺮﺩﺍﺵ
ﺑﻮﻟﻐﯩﻨﯩﻤﻐﺎ ﺑﻪﻛﻤﯘ ﺧﯩﺠﯩﻠﻤﻪﻥ.
»ﺯﯦﺮﯨﻜﺘﯩﻢ« – ﺩﻩﭖ ﺯﺍﺭﻻﻳﺪﯗ ﺩﺍﺋﯩﻢ،
ﺑﯩﻜﺎﺭ ﻳﯜﺭﯛﭖ ﻛﯜﻥ ﺋﯚﺗﻜﯜﺯﺳﯩﻤﯘ.
ﺯﯦﺮﯨﻜﯩﺸﺘﯩﻢ ﺑﻮﻟﻤﺎﻳﺪﯗ ﺧﺎﻟﯩﻲ،
ﻛﯜﻧﺪﻩ ﻧﻪﭼﭽﻪ ﻛﻮﭼﺎ ﻛﻪﺯﺳﯩﻤﯘ.
ﻛﯜﻧﺪﻩ ﺋﺎﯕﻼﭖ ﻳﯜﺭﮔﯩﻨﯩﻢ ﺷﯘ ﺳﯚﺯ،
ﺋﺎﯕﻠﯩﯟﯦﺮﯨﭗ ﺯﯦﺮﯨﻜﺘﯩﻦ ﻣﻪﻧﻤﯘ،
ﺩﯦﺪﯨﻢ» :ﭘﻪﻧﮕﻪ ﺋﯩﺸﺘﯩﻴﺎﻕ ﺑﺎﻏﻼﭖ،
ﺯﯦﺮﯨﻜﯩﺴﺘﯩﻦ ﻗﯘﺗﯘﻟﻐﯩﻦ ﺳﻪﻧﻤﯘ«.
ﺭﻩﻧﺠﯩﺶ ﺑﯩﻠﻪﻥ ﺳﯚﺯﻟﯩﺪﻯ ﺩﻭﺳﺘﯘﻡ:
»ﻳﺎﺷﻠﯩﻖ ﺩﯦﮕﻪﻥ ﻛﻪﻟﻤﻪﻳﺪﯗ ﻳﯧﻨﯩﭗ.
ﺯﯦﺮﯨﻜﯩﺸﺘﯩﻦ ﻗﯘﺗﯘﻻﺗﺘﯩﻢ ﻣﻪﻥ،
ﺋﯚﺗﺴﻪ ﻛﯜﻧﯜﻡ ﺋﻮﻳﯘﻧﻐﺎ ﻗﯧﻨﯩﭗ«.
ﻛﯜﻧﯜﯓ ﺋﯚﺗﺘﻰ ،ﺋﯚﺗﯩﺪﯗ ﻳﻪﻧﻪ،
ﺋﻮﻳﯘﻥ ﺑﯩﻠﻪﻥ ﺯﯦﺮﯨﻜﯩﺶ ﺑﯩﻠﻪﻥ.
ﺯﯦﺮﯨﻜﯩﺸﻤﯘ ﺗﯜﮔﻪﻳﺪﯗ ﺋﺎﺧﯩﺮ،
ﺋﯚﻟﻪﺭ ﭼﺎﻏﺪﺍ ﺩﻩﺭﺕ ﭼﯧﻜﯩﺶ ﺑﯩﻠﻪﻥ.
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‘Boredom’
Yasin Mexsut

I myself am young, and so is my friend,
I get along well with my friend; we’re close.
Though sometimes I am really quite annoyed
To be the one he shares his secrets with.
“I’m bored,” he always grumbles as he sits
Around all day, not doing anything.
It’s not boredom that makes him wander oﬀ
All day alone around so many streets.
I heard those words so much, day-in and day-out,
That I too then got bored of hearing them.
I said: “Why don’t you ﬁx your appetite
on studying, and save yourself from boredom?”
Annoyed, my friend said: “Youth is something that,”
Once it’s gone is never coming back.
I would rescue myself from boredom if
I didn’t spend my day just having fun.”
Your day is spent, and you will spend it again,
With your games and with your boredom too.
But in the end, even boredom stops
In death, accompanied by suﬀering.
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Vocabulary
• ( = ﮬﻪﻣﺪﻩconj.) also, too, as well
• ( = ﺋﯩﻨﺎﻕadj.) friendly, amicable
• ( = ﺋﯩﺠﯩﻞadj.) close [of friends]
• (( = ﮔﺎﮬﻰ )ﭼﺎﻏﺪﺍadv.) sometimes [ equiv. ] ﺑﻪﺯﯨﺪﻩ
• ( = ﺳﯩﺮﺩﺍﺵn.) conﬁdant [ < ‘ ﺳﯩﺮsecret’ ]
• ( = ﺧﯩﺠﯩﻞadj.) annoyed; ashamed
• ( = ﺯﺍﺭﻟﯩﻤﺎﻕintr.) to complain/whine/groan
• ( = ﺋﯩﺸﺘﯩﻴﺎﻕn.) hunger, craving, appetite
• ( = ﺋﯩﺸﺘﯩﻴﺎﻕ ﺑﺎﻏﻠﯩﻤﺎﻕintr. + DAT.) to set one’s sights on, to ﬁx one’s
appetite on
• ( = ﻗﯘﺗﯘﻟﻤﺎﻕintr.) to save oneself, to be saved; to avoid
• ( = ﻳﯧﻨﯩﭗ ﻛﻪﻟﻤﻪﻙintr.) to come back [ < ‘ ﻳﺎﻧﻤﺎﻕto return’ ]
• ( = ﺩﻩﺭﺕ ﭼﻪﻛﻤﻪﻙintr.) to suﬀer
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Grammar Notes
• V– = ﯨﯟﻩﺭﻣﻪﻙindicates that the action has continued for as long as
possible
ex.:
– ﺋﺎﯕﻠﯩﯟﯦﺮﯨﭗ ﺯﯦﺮﯨﻜﺘﯩﻦ ﻣﻪﻧﻤﯘ
I too soon got bored of hearing it. (lit. ‘having heard as much
as possible/thoroughly’)
NB: This form of the verb is ultimately derived from the  –ﯨﭗgerund,
plus the auxiliary verb ﺑﻪﺭﻣﻪﻙ, and as such the addition of this suﬃx
causes raising in the ﬁnal syllable of the verb stem. Despite its derivation, the meaning of this verb is diﬀerent from that of the uncontracted
 –ﯨﭗ ﺑﻪﺭﻣﻪﻙconstruction.
• V–ﻏﯩﻦ/ﮔﯩﻦ/ﻛﯩﻦ/ = ﻗﯩﻦan alternative form of the familiar second person singular imperative
ex.:
– ﭘﻪﻧﮕﻪ ﺋﯩﺸﺘﯩﻴﺎﻕ ﺑﺎﻏﻼﭖ ﺯﯦﺮﯨﻜﯩﺴﺘﯩﻦ ﻗﯘﺗﯘﻟﻐﯩﻦ ﺳﻪﻧﻤﯘ
Why don’t you ﬁx your appetite on studying, and save yourself
from boredom?
• V–ﻩﺕ/–ﺍﺕpast personal endings = expresses the result of an unreal
or unrealized condition (i.e. ‘would have...’)
ex.:
–  ﺋﯚﺗﺴﻪ ﻛﯜﻧﯜﻡ ﺋﻮﻳﯘﻧﻐﺎ ﻗﯧﻨﯩﭗ،ﺯﯦﺮﯨﻜﯩﺸﺘﯩﻦ ﻗﯘﺗﯘﻻﺗﺘﯩﻢ ﻣﻪﻥ
I would rescue myself from boredom if I didn’t spend my day
just having fun.
also sometimes a habitual past tense (i.e. ‘used to...’)
• .ﻛﯩﭽﯩﻚ ﺑﻮﻟﻐﺎﻧﺪﺍ ﻛﯚﭖ ﺗﺎﺗﻠﯩﻖ ﻳﻪﺗﺘﯩﻢ
When I was little, I used to eat a lot of sweets.
• V–ﻩﺭ/( = ﺍﺭarch.) a participle used to describe things which, as a rule,
generally perform the action of the verb; a participle expressing that
the action of the verb is soon to be or about to be performed
ex.:
–  ﺋﯚﻟﻪﺭ ﭼﺎﻏﺪﺍ ﺩﻩﺭﺕ ﭼﯧﻜﯩﺶ ﺑﯩﻠﻪﻥ،ﺯﯦﺮﯨﻜﯩﺸﻤﯘ ﺗﯜﮔﻪﻳﺪﯗ ﺋﺎﺧﯩﺮ
But in the end, even boredom stops, in death (lit. ‘at the time
when one is about to die’) accompanied by suﬀering.
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NB: In some dialects, this morpheme may take a diﬀerent form — i.e.,
ﯛﺭ/ — ﯗﺭon some or all verbs.
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A

Poet Biographies

Dolqun Yasin
Dolqun Yasin (styled ‘ ﺋﯘﭼﻘﯘﻥThe Spark’) began his literary career at the Nationalities Institute in Ürümchi in 1953, where he published a
number of his early works in the journal «»ﺗﺎﺭﯨﻢ
(Tarim).
Yasin later pursued advanced studies in
Uyghur literature in the major Soviet Central
Asian centers of Uyghurology in Tashkent and Almaty.
When the political climate in Xinjiang made it
impossible for Yasin to return to his homeland, he
made a successful career as a writer among the Uyghur diaspora community
in the Soviet Union and abroad.
Yasin died suddenly of a heart attack in 2003 in Kazakhstan, never having been allowed to return to the land of his birth.
Dolqun Yasin’s poetry reﬂects his feelings of longing for the homeland
in which he could not set foot. The poem presented here — ‘ ﮬﯧﺴﻠﯩﺮﯨﻢMy
Feelings’ — represents a departure from traditional Uyghur poetic forms and
themes. Yasin’s choice of more free-verse structure and imagistic language
paint the picture of an artist who abates his deep sense of loss by sharing his
feelings with his people and with the world.
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Abduréhim Ötkür
Abduréhim Ötkür was born Abduréhim Tileshüp
in 1923, to a merchant familty in the city of Qumul
in Eastern Xinjiang.
Ötkür was educated at home by a family friend
before attending a local primary school in which
he received a traditional religious education. He
received a degree from Xinjiang University in
1942, during which time he because acquainted
with newly rediscovered works of Old and Middle
Turkic literature.
Ötkür also spent a brief period of time in prison for alleged engagement
in illegal separatist activities, before returning to a long and fruitful career
in academia, teaching and translating works of Ancient and Modern Uyghur
literature. He died in 1995.
Many of Ötkür’s works bespeak his lifelong interest with older Turkic
literature, particularly as a part of Uyghur literary heritage. In his poem
«‘( »ﺋﯩﺰTrace’), from the book of the same title, Ötkür evokes the spirit of
heroes past and calls for a remembrance of their legacy.
In «‘( »ﺑﺎﮬﺎﺭ ﭼﯩﻠﻼﻳﻤﻪﻥI Call Forth Spring’), his preoccupation with the
idea of awakening echoes similar themes in the 11th century Qutadgu Bilig
(‘The Wisdom Which Brings Joy’), written in Early Middle Turkic by the
scholar Yusuf of Balasaghun and presented to the then-ruler of Kashgar. This
similarity is no accident; Ötkür oversaw the ﬁrst translations of that work
into Modern Uyghur and Chinese.
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Téyipjan Éliyow
Téyipjan Éliyow (also spelled Éliyov, Éliyop,Éliyup,
Éliyew...) was born in April of 1930 in the Ili region of Northern Xinjiang.
He began his career as a writer for the
state newspaper of the short-lived Second East
Turkestan Republic, after which he continued his
work as a statesman in the Ministry of Culture and Propaganda Department of the Xinjiang Regional Communist Party. Éliyow died in
1989.
Éliyow is one of the few major Uyghur poets
who continued to write and garner wide readership during the Cultural Revolution, in part because the images his poetry conjures up could be ambiguously interpreted as pro-Communist.

«‘( »ﺟﻪﯕﭽﻰ ﺋﺎﻛﺎﻣﻐﺎTo My Brother the Warrior’) tells, in simple language,
the story of a young boy who years to join his older brother on the battleﬁeld; however, it remains unclear whether the battle to be engaged in is
one of ethnic struggle against Chinese occupation or class struggle against
Capitalist elements which threatened the integrity of the party.
One of Éliyow’s most famous poems — «‘( »ﺗﯜﮔﯩﻤﻪﺱ ﻧﺎﺧﺶNeverending
Song’) — paints the portrait of a restless young man who deﬁes the admonitions of his elders and goes singing in the streets late at night. While the
work would seem to be in keeping with the anti-authoritarian spirit of the
Cultural Revolution, the scholar Michael Friederich has demonstrated in his
work on Uyghur poetry during the High Communist Period that contemporary authors condemned the poem on the basis of an alleged subtext of
bourgeois angst.4

4

Friederich, Michael. Die ujghurische Literatur in Xinjiang 1956–1966. Harrassowitz,
Wiesbaden, 1997.
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Küresh Kösen
Küresh Kösen was born Sultan Kösen in
1959.
His father, Sultan Mexsut, was a
noted Uyghur Nationalist intellectual in Ürümchi.
Because of his father’s political activities,
Kösen’s family was forced to ﬂee the capital and
move to Aqsu. There, Kösen enrolled in the Aqsu
Arts School, where he excelled in translation and
music composition. He later went on to found a music school and performance group in Ürümchi, teaching traditional Uyghur folk and classical music to children, often at little or no cost.
Kösen’s insistence on performing songs with overtly Uyghur nationalist
overtones resulted from his expulsion from the People’s Republic of China,
after which time he continued his ﬁght for Uyghur independence from the
Uyghur diaspora community in Sweden.Kösen chose the moniker ‘( ﻛﯜﺭﻩﺵstruggle’) to symbolize this ﬁght. He died in exile 2006.
In Kösen’s most popular song — «‘( »ﻳﻪﺭﻧﻰ ﺳﺎﺗﻤﺎﯕﻼﺭDo Not Sell the Land’)
— the poet begs the Uyghur people to not sell their land. In the environment of forced and highly incentivized migrations which characterize life in
many parts of Xinjiang, the ‘selling’ of which Kösen speaks is both literal
and ﬁgurative in meaning. The song also invites Uyghurs to question the
origin and necessity of their economic hardships. This song was chief among
the many of Kösen’s works which would lead to his eventual expulsion from
the People’s Republic of China.

«‘( »ﺳﺎﻻﻡ ﺩﻩﯕﻼﺭ ﯞﻩﺗﻪﻧﮕﻪSay Hello to the Homeland’) expresses the exiled
poet’s longing for the land to which he can never return.
Finally, «‘( »ﻛﯜﺭﻩﺵ ﺋﯚﻟﻤﻪﻳﺪﯗThe Struggle Will Not Die’) plays on the poet’s
name ‘( ﻛﯜﺭﻩﺵstruggle’), reminding the listener that though he may die, his
struggle for freedom will live on until his dreams of an independent homeland
are fulﬁlled.
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Appendix of abbreviations

Abbreviation
ABL.
adj.
adv.
arch.
col.
DAT.
dial.
ﬁg.
GEN.
intr.
lit.
n.
onom.
phr.
poet.
post.
pron.
trans.
A
N
V

Meaning
takes ablative case
adjective
adverb
archaic
colloquial
takes dative case
dialectal
ﬁgurative usage
takes genitive case
intransitive verb
literally
noun
onomatopoeia
phrase (as in n. phr.
poetic usage
postposition
pronoun
transitive verb
(in Grammar Notes)
(in Grammar Notes)
(in Grammar Notes)

‘noun phrase’)

unmarked form of adjective
unmarked form of noun
verb root
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